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FESTIVALS FOSTER FREEDOM 
OF THE FINE ARTS 


—EDITORIAL— 


Much has been said and written of 
the “Four Freedoms’. We venture that 
these freedoms are negated unless there 
is a Fifth; namely, Cultural Freedom. 


There was a time in America when 
good music was a commodity restrict- 
ed to the so-called “upper classes,” 
many of these supplanting genuine ap- 
preciation for wealth or show or the 
ability to promote self at the expense of 
culture. Thanks to the influence of the 
music teacher, the studio and the music 
departments of the various _institu- 
tions throughout the land which to a 
great extent have influenced programs 
on radio and TV and the films, the few 
hundreds that enjoyed serious music 
fifty years ago have mushroomed into 
several million. Fortunately, good mus- 
ic is no longer restricted to “class.” It 
is there for all those who have intelli- 
gence to listen. 


Out of all the growing “democracy” 
in music appreciation, something was 
bound to come, and come it did: the 
American music festival. Of all the 
festivals in the world—whether a mid- 
winter Bach Festival in Bethlehem, 
Pennsylvania, or a summer festival in 
Aspen, Colorado; whether a sophistic- 
ated Fine Arts Festival at Texas Chiis- 
tian University of Fort Worth, or a 
youthful music week of festival activi- 
ties in the public schools of Beaumont 
—there is none to match the origina- 
lity, the spontaneous gaiety of those in 
America! 

Other countries must depend on the 
heritage and tradition of the ancestors 


of their particular country. But in 
America, there are many peoples of 
many extractions whose traditional 


folklore may include a thread of Irish, 
or French, or Welsh—or all three — 
along with the refrain of a melody 
picked up in the hills of Kentucky or 
the plains of Montana. 


Invariably, such American festivals 
leave behind them a blaze of interest 
and inspiration that persist in the lives 
of those who participate and in those 
who enjoy. The youth of America, in 
particular, lights up the music with 
fires of zeal that could be no better 


described than as “Freedom of Cul- 
tural Expression.” 
Franklin Delano Roosevelt pointed 


out that the sense of eloquence among 
men should be especially strong when 
dealing with things of the mind and 
heart. He believed that “inequality 
may linger in the words of material 
things, but that great music, great 
literature, great art and the wonders 


of science 
to all.” 
Under school and community spon- 
sorship, music has become a great 
social leveler. Boys and girls, men and 
women of all ages and cultures gather 
to study and to appreciate music at 
such great summer camps as the Youth 
Summer Music Camp at Interlochen, 
Michigan, and the Grass Roots Opera 
Festival in North Carolina, And in 
these and others, both the private and 
public school music teachers have an 
important part: they see the results 
of their faithful labors of the year 
yield fruit in a glorious production. 
There is bound to come a time when 
culture will be recognized officially 
as the Fifth Freedom. To many of 
those who truly love the arts, the re- 





are—and should be—open 


cognition already has been revealed 
spiritually! 
* 
Easter Pageant 


At “Holy City” 

At “Holy City,” nestled in the Wichi- 
ta Mountains near Lawton, Oklahoma, 
the story of Christ will again be told 
this year in the 28th Annual Easter 
Sunrise Service, in which over 2,000 
men, women, and children will partici- 
pate. Theme of this year’s Easter serv- 


ice: “One God, One World, One 
Brotherhood.” 
Mary Lavinia Young of Lawton, 


whose article, “They Come To Worship 
and Wonder,” appeared in SM one 
year ago, reminds fellow readers that 
there will be unlimited parking space 
at “Holy City.” Nearly one-half mil- 
lion people can be accomodated. 

The pageant, beginning at 2:00 p.m. 
on Easter morning and lasting till sun- 
rise, will take place on the great stage 
now complete with sound and lighting 
equipment, All this, Miss Young re- 
lates, is the result of the modest little 
Easter service held there in the moun- 
tains, without benefit of comforts, 27 
years ago. . .a religious attempt which 
since has grown “beyond any man’s 
imagination.” 

—— e- — 


“Tall Kentuckian” 
Presented At Festival 


Norris Houston has been signed by 
University Festival, Inc., to produce 
and direct “The Tall Kentuckian,” a 
two-act play by Barbara Anderson with 
music by Norman Dello Joio. The his- 
torical drama will be given June 15 
through July 5, in celebration of the 
175th anniversary of the founding of 
the city of Louisville. 
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VAN CLIBURN 


There was nothing of sensational im- 
portance appearing in the music sec- 
tions of the Dallas newspapers and 
journals on the morning of December 
21. Columnists reported among other 
things that the Dallas Symphony Or- 
chestra would perform that afternoon 
two American works: Edward MacDo- 
well’s “Second Piano Concerto” and 
Charles Ives’ “Three Places in New 
England.” A great deal of detail went 
into describing the composers and the 
conductor, Walter Hendi. Far less at- 
tention was given the soloist to appear 
with the Symphony: 18-year-old Van 
Cliburn, pianist of Kilgore, Texas. 

It was noted that young Cliburn was 
winner of the 1952 G. B. Dealy $250 
Memorial Award, and a gold medal in 
behalf of the Civic Federation and the 
Dallas Morning News. Also, that he 
was a former pupil of his mother, Mrs. 
Harvey Lavan Cliburn of Kilgore; and 
a second-year student at the Juilliard 
School of Music—a scholarship pupil 
there of Madame Rosina Lhevinne. 
Briefly, if not perfunctorily, the lines 
below one picture of the six-foot, sandy 
-haired young Texas revealed his name, 
with the accompanying caption: “So- 
loist with the Dallas Symphony Or- 
chestra Sunday.” 

On the following day, a startling 
change was made in the music columns 
of the local Dallas newspapers .. . re- 
ports so spontaneous, so persuasive, 
they were picked up by other papers 
and journals around the country, in- 
cluding of course the Kilgore News 
Herald. One account was headed, “Gift- 
ed young pianist proves his fine metal,” 
and another, “Young man with talent 
and hands.” Down in Shreveport, 
Louisiana, where Van was born and 
where he lived until six years of age, 
the local Times announced: “Van Cli- 
burn to headline 53-54 Shreveport Sym- 
phony Season.” It was further explain- 
ed that the youthful pianist who had 
held a Dallas Symphony audience of 
2,000 spellbound had no sooner “taken 
countless bows for his performance” 
than Shreveport’s Maestro Shenaut, 
who attended the concert, knew Cliburn 
was a “must” for Shreveport Sym- 
phony subscribers next season, and so 
was already making “gala homecom- 
ing” plans for Mme. Rosina Lhevinne’s 
prize pupil. 

The reason for the remarkable 
change perhaps was best described by 
Clifford M. Sage, Times Herald A- 
musements Editor of Dallas, who 
wrote: “Symphony subscribers whose 
preoccupation with holiday prepara- 
tions kept them away from McFarlin 
Auditorium Sunday afternoon missed 
a most sparkling musical Christmas 
gift in the person of a genuinely excit- 
ing Texas pianist named Van Cli- 
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Letters to Editor 


Will Attend Coronation 
“I am sailing March 6 on the Queen 
Elizabeth to Southhampton from New 
York It will be a big year in 
London. British people from all over 


the world are headed that way for the - 


Coronation. 

“You surely do put out a splendid 
magazine. I am carrying it to London 
with me.”—Frank M. Church, Paoli, 
Pennsylvania. 


“International” Article 
Inspiring 

Letter to: Director, International In- 

stitute, San Antonio, Texas 

“T have just finished an article in 
Southwestern Musician written by 
Henry Tankersley (January Issue) re- 
garding a most unique Institute con- 
ducted at the Y.W.C.A. which you call 
International Institute. I am fascinated 
by the things you do there with these 
foreign-born people, especially music 
and folk dancing, since teaching piano 
is my profession. 

“And to think there are some 24 
different nations represented there, 
who share whatever they have in the 
way of culture from the old work, with 
each other. May your plan continue to- 
ward success.”—Mrs. Stella Parrish, 
Oklahoma. 





“We have heard of the very fine 
article in Southwestern Musician con- 
cerning the International Institute and 
our people. We are most appreciative 
of your interest and enthusiasm, for it 
is this kind of friendship that will help 
the Institute to grow. Could you pos- 
sible send us two copies of the Jan- 
uary issue? Do drop by for some of 
our International YWCA programs.” 
Mrs. Ruth Wasson, Executive Direc- 
tor, International Institute. 








Winter Vacation 
“IT had a wonderful month in Cali- 
fornia from December 14 to January 
14. Two weeks were spent with my 


family in Los Angeles and Coronado 
—one of my sons is an auditor in Los 
Angeles and the other is a commander 
in the Navy now on the staff with the 
Seventh Fleet. 

“The other time was spent in route 
and at Palms Desert about 13 miles 
east of Palm Springs. There is nothing 
so invigorating to me as the desert. The 
warm sunshine, the wide open spaces, 
the greatness of God—all serve to give 
me a spiritual catharsis. The prob- 
lems get solved, plans get made, and 
I get ‘caught up’ with myself and 
ready to run for another 12 months.”— 
Gladys M. Glenn, President, Musical 
Arts Conservatory, Amarillo, Texas. 


Likes Pan 

“We were happy to have the fine 
article about you all in the Piano Guild 
Notes. It added much interest to our 
columns, 

“Congratulations on your PAN 
PLAY HIS PIPES. It’s excellent!”—Ir] 
Allison, President, National Guild of 
Piano Teachers, Austin, Texas. 

“Tl enjoy PAN PLAYS HIS PIPES 
in SM very much. Can you tell me 





where I may get material on Folk 
Music?” Mrs. Edward Nelson, 
Walters, Oklahoma. 

- — = = 


Krantz Article Enjoyed 

“It seems to me that each issue of 
your fine magazine is better than the 
last one. I thought the article by Ejnar 
Krantz was splendid and to the point. 
. . . Please send me five more copies 
of the January issue of Southwestern 
Musician for which I enclose check.”- 
Earl C, Jones, Knoxville, Tennessee. 





Distinguished Subscriber 

“Please find my check enclosed for 
a subscription to Southwestern Musi- 
cian beginning with January issue. I 
am a music teacher—piano only, at 
present, and member of OMTA and 
National M.T.A. I am a life member 
of the National Federation of Music 
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Music Theory Applied To Piano Teaching 


Paper delivered at OMTA Convention’s Piano Panel in Tulsa, March, 1952 


“For the many contributions it can 
make,” says Dr, Hobart H. Sommers, 
assistant superintendent of the Chicago 
Schools, “music is coming to be rec- 
ognized as a fundamental tool of edu- 
cation—just as are the three R’s and 
other basic subjects.” 


Dr. A. J. Stoddard, superintendent 
of the Los Angeles Schools, meanwhile 
states: “No subject is so nearly uni 
versal, so effective nor so acceptable 
for the complete educational program 
as music ... Psychologists agree with 
educators that individuals, especially 
children, must have music to be best 
equipped to meet the problems of mod 
ern living. They must have music, not 
only to mature and become self-sup- 
porting, but to become capable of living 
and cooperating with others in commu 
nity life. Music can do the job fon 
us because of its advantages as an 
outlet for emotional tension and ex- 
pression, and because of the understand 
ing of others that it instills in us.” 


A “Statement of Belief and Purpose” 
first published in the Music Educators’ 
Journal in 1930 states: “The respon- 
sibility of offering every child a rich 
and varied experience in music rests 
upon the music teacher. It becomes his 
duty to see that music contributes its 
significant part in leading mankind to 
a higher plane of existence.” In 1946, 
a revised Statement appeared in the 
Music Education Source Book which 
states: “We re-affirm our faith in 
the value of music in education, and 
particularly in its importance in the 
development and control of attitudes, 
feelings and emotions, 
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By Mrs. Clio C. Steinson 


Now that the need of music is gen- 
erally accepted as an integral part 
of our educational program for bette 
balanced individuals, and a brief evalu- 
ation of a teacher’s desirable qualifi- 
cations agreed upon, let us proceed to 
locate our individual niche in this 
scheme of -music education, 


Let the speaker at once set apart 
the situation of the public school music 
teacher, paid by state or federal funds 
and having opportunity five days each 
week to explain or promote his rou- 
tines for musical achievement ... Con- 
sistent repetitions of music principles 
and experiences give opportunity for 
some growth in musicianship, either by 
exposure or absorption, if not by will- 
ing participation in the music train- 
ing program offered to the children, 
usually numbering from 20 to 40 o1 
more in each music class, On the othe 
hand, the private music teacher usually 
has a period of thirty minutes once 
a week to develop his specialized music 
routines to the individual pupil; he 
must be an accurate accountant, and 
occasionally (and with a smile) try 
his hand as an attorney in order to 
collect his just fee. 


No wonder the calendar year is an 
unsatisfactory yardstick of measure- 
ment in estimating the length of time 
the child has studied music with a 
private teacher. A semester of 18 weeks 
provides the school teacher with ap- 
proximately 72 hours for his music 
classes, while the private teacher must 
be grateful for the sum of approxi- 
mately nine hours per semester 
Even this nine-hour opportunity may 
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Music Service 
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be shortened, if one or more of the 
pupils meets with an accident making 
him unfit for the lesson, or with a 
situation which brings him to his lesson 
late. Where can the teacher find more 
hours outside school time to meet such 
emergencies ? for not every school 
authority considers private music les- 
sons comparable with the class work 
done in school, even though the school 
is not prepared to give the child class 
work in piano, 

Theory is such an integral part of 
my personal piano study, there seems 
no way to avoid teaching them to 
gether. Webster’s International Diction- 
ary defines theory as an exposition of 
the general or abstract principles of 
any science, so I would like to list 
a number of general classifications to 
clarify the field of material under dis- 
cussion, These classifications are: 

(1) Musical note values, time signa- 
tures, accents, rhythms and eurhyth- 
mies, tempo marks; (2) Musical no- 
tation, signs and terms for dynamics, 
interpretation, expression, pedal, em- 
bellishments, enharmonics; (3) Melodic 
and harmonic structure, scales cover- 
ing major, minor, chromatic, and whole 
tone, intervals, triads, chords, arpeg- 
gios, transposition, modulation and im- 
provization; (4) Musical form, figures 
and patterns (scale-wise or chord-wise) 
repeated, expanded or diminished, 
phrasing, two and three part song 


forms, sonatina and sonata forms, ron- 
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MU PHI EPSILON PRESENTS NEW GRAND PIANO 
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Taking part in presentation ceremonies of piano given to Mu Phi Epsilon School of Music 
at Gads Hill Center in Chicago recently were, left to right: Mrs. John C. Wooden, repre- 
sentative on the Board; Alma Grambauer, School treasurer; Winifred Erickson, School of 
Music director; and Meta Schweibert, resident director. Not pictured are Robert McKisson, 
president of the Gads Hill board and Mrs. Eugene Gamble, National second vice president 
of Mu Phi Epsilon. 


Music Theory ee Please note all technical routines 

‘ontinued have been omitted, for they would be 
best suited to individual needs rathe. 
than for class needs. 


You are likely thinking: “When 
could the private teacher manage. to 
teach half of that list, and ever have 
time to hear the assigned lesson, check 
technic routines, check memory of new 
works and review 

Well, 


comes as a 


do, theme and variations, dance forms 
of all music eras; (5) Ear training, 
tests for relative pitch, size and tonal 
color of major, minor, augmented and 
diminished intervals and chords, 
rhyfims, tone, recognition of themes 
from the classics, folk tunes; (6) his- 
tory of music, biographies of composers 
and concert artists; (7) The Symphony 
Orchestra, its related choirs, instru- 
ments and ‘literature; (8) The Oratorio, 
in season, the Opera, its history, stories 
and stars; and (9) Playing, solo or 
ensemble, stage decorum, self and class 
criticism of tone, style. (Hymn playing 
affords early use of chord progressions 
and cadencies.) 


Ona) 


anything ? 


here is a suggestion, that 
prescription most highly 
recommended after years of constant 
use. Truly, it can be used continually 
after year without establishing 
an immunity to its effectivenss. 


year 


The term “Workshop” has come to 
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| Deo You Want A Fally Rounded 
Musical Education ? 
; You can get it at Hardin-Simmons University. 
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HARDIN-SIMMONS UNIVERSITY 
Abilene, Texas 


“The school which is noted for its a cappella choir and its 
cowboy band” 











YOU can build a for better 
horn section in your school 
band or orchestra if you'll 
follow the modern swing to 


ZALZER Bp 
FRENCH HORNS 


Progressive music educators from coast to 
coast agree on the swing to Zalzer Bb French 
horns. It’s a practical and successful means of 
training beginners into competent and enthu- 
Siastic performers. Records show that there has 
been steady improvement in the musical per- 
formance of every organization where the 
change to Zalzer Bb French horns has been 
made. Here are some of the reasons why: 


1 The ZALZER Bb 
Horn is easier blow- 
ing, more responsive, 
more comfortable to 
play than the F Horn. 


2 The beginner more 
quickly develops a 
good embouchure on 
Bb Horn and more eas- 
ily maintains it. 

3 Tonal production is 
easier and more reli- 
able than with F Horn 
4 The more brilliant 
Bb Horn tone carries 
better, is more clearly 
heard whether in solo 
or large ensembles 


FOR MORE DETAILED 


both indoors and in 
the open. 


5 Not only is it more 
effective musically, the 
Bb Horn is actually fun 
to play—an important 
factor to consider 
when you're dealing 
with young musicians. 


6 Zalzer BD Horns 
are built from brass of 
special formula and 
temper—very thin, ex- 
tremely resonant—de- 
signed in a compact, 
easily handled model 
that makes playing 
truly a pleasure. 


INFORMATION ON NEW 


SIMPLIFIED FRENCH HORN TEACHING METHODS 


as outlined by leading school publi- 
cations—MAIL COUPON TODAY! 


With chese 


methods and the new 


Zalizer Bb French Horn it is possible 
for you to build up—quickly and 
easily—a better horn section in your 
school band or orchestra. 


Name 


School 


oO 
< 


60 Broadway, Brooklyn 11, N. Y | 
Rush me your detailed information 
on Simplified Teaching Methods for 
Zalzer Bb French Horns together 
with a list of horn prices 
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Music and Musicians 


Attending NFMC 
Convention In New York 
Those appearing on the Junior Di- 
vision program during the National 
Federation of Music Clubs biennial con- 

















Milam 


Dr. Lena 


vention in New York April 8-18, from 
Beaumont, Texas, are Mrs. Talbot Wil- 
liams and Mrs. John O. Banks of the 
Texas Federation board; Elizabeth Hal- 
liday and Charlene Kiker of the Beau- 
mont Symphony; and Dr. Lena Milam, 
national junior counselor. 
Theme of the Junior 


Division pro- 


gram: “Musical Avenues for the Junior 
Division.” 


Fiedler Conducts 
S. A. Symphony 

Musical Director Victor Alessandro 
and the San Antonio Symphony Or- 
chestra had as guest conductor recently 
Arthur Fiedler, well-known conductor 
of the Boston Pops Orchestra. The ver- 
satile batonist conducted a program 
of a popular nature, highlighted by the 
world premiere of the “Star-Spangled 
Symphony,” by the young American 
composer, Don Gillis. 

One of the country’s best-known 
musical figures, Fiedler was appearing 
with the San Antonio Orchestra for 
the second consecutive season. In addi- 
tion to conducting the Boston Pops, 
he is founder-conductor of the Boston 
Esplanade Concerts and is reputedly 
RCA-Victor’s most prolific recording 
artist. 


“Invitation to Music” 

As an “invitation to music litera- 
ture,” this season Lotte Schlesinger is 
presenting a new series of informal 
weekly sessions entitled “200 Years of 
Music” at the Wilson School of Music 


in Yakima, Washington. During this 
series devoted to the works of great 
writers of the past two centuries, 
sacred works, symphonies, songs, and 
operas will be among the compositions 
illustrated and discussed. Miss Schles- 
inger, who conducted the “Enjoyment 
of the Opera” classes so successfully 
the past two seasons, has had extensive 
experience in Europe and America. 





72nd Festival Given 

The 72nd annual music festival of the 
Bethany College Oratorio Society, 
Lindsborg, Kansas, began March 2) 
and continues through April 5. The 
“Messiah” chorus of more than 500 
members, accompanied by the Bethany 
Symphony Orchestra, will present Han- 
del’s “Messiah” on Palm Sunday and 
again on Easter Sunday night, it was 
announced by William Walter Perry. 
This will mark the 196th and 197th 
renditions of the oratorio by the Linds- 
borg Chorus. 

The annual rendition of St. Matthew’s 
Passion by Bach is scheduled for April 
3. Set Svanholm, leading Met tenor, 
will give a recital Sunday afternoun. 

Rolf Espeseth is conductor of the 
Oratorio Society. 


(Please turn to Page 8) 





Master Class ® 


Private Lessons ® 


by 


he distinguished 


Contemporary Periods”, 





pianist, 


Teachers’ Forums ® 


Piano Clinic ® 


Student Auditions ® 


LEO PODOLSKY 


educator, and editor, 


are being offered at 


THE MUSICAL ARTS CONSERVATORY 


Amarillo, Texas 
June 22nd—July 3rd 


In addition to 5 piano forums of 1% hours each on the topics: “The Keyboard Technic”, “The! 
Practice of Technic and the Technic of Practice’’, 


Other features contributed by Conservatory faculty members will be classes and lectures: “Sight 
Reading employing new technique and equipment”, Robert Hoffman; “Teaching Interpretation to 
the Young Pianist”, Ardath Johnson; “Teaching Materials Display—classified for specific teach- 
ing problems”, Jean Siler; “The Business and Personal Relations angle of teaching (panel dis- 
cussion), Gladys M. Glenn; “Teaching and Teachers’ Problems” (panel discussion), Leo Podolsky. 


Scenes from Operas presented by Opera Work Shop; Fifth Annual Piano Festival with 4 concerts 
of advanced piano literature and concerti; Reception; 
slides, Dr. Podolsky, and other activities. 


“Musical 


Write for brochure. Early reservations should be made 


“The Fundamentals of Classic, Romantic, and 
“Starting a New Student Right”, “Analysis of Teaching Material for 
all Grades”, Dr. Podolsky will devote five sessions of 1% hours each to Repertoire classes for 
performing students, audited by teachers and pianists. 


Pilgrimage to Europe”—color 
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TAMS Convention 
In Dallas 


Principal speakers at the Annual 
Texas Association of Music Schools 
held in Dallas March 23 were J. V. 
Kennedy of the Texas Education A- 
gency; Dean Daniel Sternberg of Bay- 
lor University, and President Harmon 
Lowman of Sam Houston State Col- 
lege. 





Dean Daniel Sternberg of Baylor University 
gave Convention address on “Notes Toward 
the Definition of Form.” 


Others who appeared on the Conven- . 


tion program were: Francis H. Mitchell, 
T. Smith McCorkle, W. H. Hodgson, 
Ralph Guenther, E. William Doty, and 
Michael Winesaker. 


A program of music was given 
during the convention by the following 
schools: Temple School of Music; 
Stephen F. Austin, and Texas Chris- 
tian University. 

C, R. Hackney is president of the 
Association. 


Guenther Is Chairman 


Dr. Ralph R. Guenther, chairman of 
the Division of Theory and Composi- 
tion at Texas Christian University, 
Fort Worth, was appointed as tempo- 
rary state chairman for the State of 
Texas in setting up a State Music 
Theory Division at the annual TAMS 
session held in Dallas, March 23. The 
new Division will work in close coopera- 
tion with that of the Music Teachers 
National Association. 


On COVER... 

(From Page 2) 
burn ... The youthful artist exhibited 
a sensational technical facility and 
musicianship mature far beyond his 
years, unerring sensitivity, style, dash, 
and the platform assurance that many 





CADEK 
CONSERVATORY OF MUSIC 


of the University of Chattanooga 
Founded 154 Member N. A. S. M. 


For information, write Registrar, 801 Oak St., 
CHATTANOOGA, TENN. 











a veteran virtuoso would like to possess. his powerful tone and arpeggio cor- 


“His attack is commanding, positive, uscations. A purposeful interpretative 
and there is simply nothing callow a- mission is also there, betokening dedi- 
bout his completely disciplined inter- 
pretive capacities. Mr. Cliburn, we 
must repeat, is a richly endowed, daz- Searcely six months before the Dal- 
zling, ageless artist.” las concert, Van won the Kosciuszko 

It was pointed out that McDowell’s Foundation’s Chopin Scholarship A- 
poignantly melodic work seemed the ward of $1,000 in New York City, In 
perfect vehicle for Cliburn . . . as November of the same year, he won the 
“fresh, uncluttered and ebullient” as Juilliard Concerto Contest, which af- 
the exceptional pianism of the versatile forded him the opportunity to appear 
young Texan.” with the famed Juilliard Symphony. 


cated pedagogical rearing. 


John Rosenfield, concert reviewer of 
the Dallas Morning News, simultane- 
ously reported: “Young Cliburn’s re- ; , 
ception - so Bh on aoa he 8 Concerto in B-flat Minor, dean of the 
was not anaehaiis prepared for it Juillard School, Mark Schubart stated: 
Standing alone while the hall thundered © *°U"® Mr. Cliburn is an extra ordi- 
he shook hands twice with Leonard "#"Y young musician and an exception- 
Posner, the concertmaster, and begged ally gifted instrumentalist . .. we are 
the seston re iio ee "an all extremely proud of him.” 


In January of this year, following 
his performance of Tschaikowsky’s 


“Cliburn, already, has the stuff that Which is to say, Texas included, Mr. 
can excite listeners and it isn’t alone Schubart.... very, very proud! 
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itis to play a Pedler in tune 


.yes, even for a beginne 
Fine woodwinds dade for more than four generations 


Better yet, listen to a whol 
, | 
Think American Buy American Be American 


section playing Pedlers 
Then you'll understar 
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why so many bandmasters 
recommend Custombuilt 
Pedler...the clarinet with 
accurate intonation! 
THE PEDLER COMPANY 
ELKHART, INDIANA 
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John Philip Blake, Jr., Presiden: 
Master of Music Degree in 23 Fields 
Bachelor of Music Degree in 24 Fields 
Diploma in Opera Performance 
INSTITUTIONAL MEMBER NATIONAL ASSOCIATION OF SCHOOLS OF MUSIC 


For catalog or further information write 


7803 Bonhomme Avenue St. Louis 5, Missouri 
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Music and Musicians... 


(From page 6) 


Featured With Symphony 

Five student soloists from the Opera 
Department of St. Louis Institute of 
Music and a student chorus from the 
Institute, recently were featured as 
guest performers with the St. Louis 
Symphony Orchestra at Kiel Audi- 
torium in the city on the banks of the 
Mississippi. An audience of nearly 
fourteen-hundred persons attended and 
they and music critics of the press 
gave the performance an enthusiastic 
reception. 

The opera and operetta excerpts were 
arranged by Harry Farbman, who con- 





CONFERENCE 
ON 
PROTESTANT 
CHURCH MUSIC 


in Fort Worth 


June 15, 16, 17, 18, 19 


Dr. Clarence Dickinson 
Dr. Helen A. Dickinson 
and others 


Returned by Request 


For Particulars Writ 
Robert R. Clarke 

First Methodist Church 
Fort Worth, Texas 











ducted the orchestra, Ladiseloa Vaida, 
Nicolai Gogotzky, and Ilona Kelmay- 
Vaida, all of the Opera Department, 
St. Louis Institute of Music. 
St. Mary’s Offers Awards 

An annual music education fund of 
$6,000 has been established by St. 
Mary’s University in San Antonio, 
Texas, to provide free scholarship for 
talented male students. Any male grad- 
uate of an accredited public or private 
high school in Texas is eligible for 
the scholarship awards which will be 
made on a competitive basis through 
auditions to be held by the univer- 
sity’s Music Department. Maximum 
award will be $1,200 for four years’ 
tuition. Half scholarships of $600 for 
four years’ tuition also will be granted. 

Students who wish to compete may 
apply for an audition appointment to: 
Mr. Frank G. Sturchio, Music Depart- 
ment, St. Mary’s University, San An- 
tonio 1, Texas. 

Sacks To Give Program 

Nathan Sacks, noted pianist, com- 
poser, teacher and director of the St. 
Louis School of Musical Art, will pre- 
sent the third of a series of piano 
cyclus programs on the evening of 
April 30. Masterpieces from the class- 
ical, romantic and modern musical 
literature, European and American, 
will be played. 

Brice-Carr Presented 

Byron Brice, tenor vocalist, and Max 
Carr, pianist, both of San Antonio. 
were presented by the Boys’ Ranch of 
West Texas in a concert at San An- 
gelo College during January. Special 
numbers were given and played beauti- 
fully by Carr; and both artists col- 
laborated in brilliant performance of 
pieces by the masters, including Han- 
del, Mozart, and Debussy. 


MUSIC 


FOR 


SPRING RECITALS, BACCALAUREATE AND 
GRADUATION EXERCISES 


should be considered now. We have outstanding varieties of 
piano and vocal material—also band, orchestra and choral selec- 
tions. An ample stock of FESTIVAL music is available. Combi- 
nation Band and Chorus numbers—just the thing for graduation 
programs—may be had for the asking. Approval service given. 


Tell us your needs — 


— — we will do the rest 


Over sixteen years serving educational institutions throughout 
the United States 


Experienced personnel to handle 


the private 


teacher's requirements 


We have nothing to sell but printed music, so that you can be assured 
that your orders will be handled by ‘‘specialists” 


TRY US 


SOUTHERN MUSIC COMPANY 


1100 BROADWAY 
SAN ANTONIO, TEX. 








S. A. Chamber 
Presents Artists 

The San Antonio Chamber Music 
Society presented as the third at- 
traction of its Music Series at San 
Pedro Playhouse in January Dr. Eric 
Sorantin, violinist, and Bomar Cram- 
er, pianist. In Sonatas by Franck, 
Brahms, and Grieg, the two artists pro- 
duced music that the listeners wanted 
to hear repeated at a future date. Mu- 
tual agreement in the broader inter- 
pretation and in minute nuance was 
made evident by the expressive tone 
and prodigious technic they employed. 

More recently, in March, the Cham- 
ber presented the famous Pasquier Trio 
of Paris, France, in a selected pro- 
gram of music for violin, viola, and 
cello. 





Dr. Eric Sorantin 


Sorantin, who has completed guiding 
the chamber through a highly success- 
ful year, makes the announcement that 
preparations for the coming season are 
now being made. 

New Laurels For Sorantin 

Dr. Eric Sorantin won new acclaim 
at a recent concert in San Angelo when 
he conducted his Symphony Orchestra 
through a brilliant performance of the 
Symphony in D Minor, by Franck, the 
Overture to the Opera “Rienzi,” by 
Wagner, Borodin’s Polovetsian dances, 
and other selections. 

Highlight of the evening was Sor- 
antin’s own composition, the “Cortege 
Oriental,” from his Ballet Suite, “Kha- 
dijah.”” The work had been previously 
performed by many leading symphony 
orchestras, including the Vienna Sym- 
phony Orchestra and the Houston 
Symphony under Ernest Hoffmann. 

Guest soloist was the noted dramatic 
soprano, Herva Nelli, of the Metropol- 
itan Opera Company, protege of Ar- 
turo Toscanini, 


ROBERT HOFFMAN 


concert pianist ‘ 
Acclaimed in America & Europe 
Southwest Management: 
Dolly Lynch Concerts, Box 783 
Amarillo, Texas 
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MICROGROOVE 
MUSIC 


George Anson 
Texas Wesleyan College 
Fort Worth 


BACH: Clavier Uebung. (Complete). 
Ralph Kirkpatrick, harpsichord, and 
Paul Callaway, organ. 

Seven discs - also available sepa- 
rately. 
HAYDN SOCIETY HSL - A, 

BACH: 6 French Suites, (Complete). 
Fernando Valenti, harpsichord, 
Three discs. 

WESTMINISTER WAL 310. 

BEETHOVEN: Sonatas No. 24 (Opus 
78), No. 27 (Opus 90), and No, 32 
(Opus 111). 

Arthur Schnabel, piano. 
RCA VICTOR LCT 1109, 

BRAHMS: Symphony No. 1 in C 
minor, Opus 68. 

The NBC Symphony Orchestra con- 
ducted by Arturo Toscanini. 
RCA VICTOR LM 1702. 

DVORAK: Slavonic Dances, Opus 46 
and 72, 

The Czech Philharmonic Orchestra 
ducted by Vaclan Talich. 

Two discs, 

URANIA LP 604. 

FARNABY: Canzonets and Virginal 
Music. 

Blanche Winogron, virginal, and the 
Oriana Singers conducted by Charles 
Hobbs. 


ELAINE MUSIC SHOP 5. 
FRENCH RENAISSANCE VOCAL 
MUSIC: 

Vocal and Instrumental Ensembles 

conducted by Nadia Boulanger. 

DECCA DL 9629, 

GIBBONS: Two Fantasias: LOCKE: 
Concort for Viols No. 6; and 
“PURCELL: Pavane and Chacony in 
G minor. 

The New Music String Quartet. 

BARTOK RECORDS 913. 
MUSSORGSKY: Boris Godounoff. 

(Sung in Russian). 

Soloists, Choeurs Russes de Paris, 

and Orchestre National de la Radio- 

diffusion Fracaise conducted 

by Issay Dobrowen. 

Four discs. 

RCA VICTOR WHMV 6400. 
SCHUMANN: Concert Allegro, Opus 

134, Aida Stucki, violin; and Con- 

certo in A minor, Opus 129, Mirko 

Dorner, ’cello; all with the Stuttgart 

Pro Musica Orchestra conducted by 

Rolf Reinhardt. 

VOX PL 7680. 

© 


Juan Carlos Paniagua, brilliant 19- 
vear-old Guatemalan cellist studying at 
the University of Texas, was the guest 
artist on the national radio network 
broadcast, “Youth Brings You Music,” 
on February 15. He is a pupil of Ho- 
race Britt. June Stokes of Houston, 
talented pupil of Dalies Frantz, ac- 
companied Paniagua. 
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Fide of Amoricon- Chahta mon 


Cundy- 
BETTONEY 


CLARINETS 












Two Bettoney models 
for the student 

or professional in 
need of a clarinet 

; built to “take it” 

and priced within 
the reach of all. 


. THREE STAR 
EBONITE 
MODEL 










Truer Intonation! 
Smoother Action! 
Easier Blowing! 


Yes—playing qualities su- 
perior to most clarinets, 
REGARDLESS OF PRICE! 


By the makers of the world 
famous H. Bettoney Profes- 
sional Model Clarinets, Flutes 
and Piccolos. 


TRYING a Cundy-Bettoney at 
your dealer beats reading about it 
—hut if you prefer, write for free 
literature today. 


DEPARTMENT 11 
Keys made ‘ 
of finest Cundy 
Nickel 
siiver T BETTONEY 


HYDE PARK, BOSTON 36, MASS. 


AMERICA’S FINEST 
WOODWINDS SINCE 1855! 

















FORWARD 





with Bandsmen | 


Max A. Mitchell, Ed. D—Editor 


Director, Department of Music—Conductor, Symphonic Band 
Oklahoma A and M College, Stillwater, Oklahoma 


This month a portion of the panel 
and the editor of FORWARD WITH 
BANDSMEN will discuss another prob- 
lem with which band directors deal eaci 
and every day. Panel members have 
a few suggestions, but it remains for 
readers to send in their questions in 
search of answers, or to send their 
own answers to problems introduced 
here. Readers are urged to participate 
in making this section of SM a sound- 
ing board for bands on all levels! 

Our first question: How does a bard 
director develop a sense of responsi- 
bility within his band organization? 

SAM GAGLIANO: Do you mean his 
own sense of responsibility? 


No, I mean within the students of 
his band. Sometimes we call it dis- 
cipline. 

ROBERT DAHNERT: I have found 


bands with poor to deporable discipline: 
and the principal responsibility must 
lie with the band director himself .. . 
Yet a great deal of help can come 
to him from the influencial students i 
the band. 





and LOWER COST 


Get CRADDOCK Uniforms- 










@ The Craddock Bandsman 
° available without 
charge to superintendents, 
principals, band directors 
and purchasing commit- 
tees. It’s chock-full of 
practical original uniform 
design ideas! 


\ 


UNIFORMS fom 


THE HOUSE OF CRADDOCK 
CRADDOCK BUILDING ® KANSAS CITY, MO. 
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Dr. Max A. Mitchell 


I’m glad you came to the band direc- 
tor’s rescue! I was afraid for a mo- 
ment we were going to send him back 
to school to learn something. 

DAHNERT: A student committee to 
act on disciplinary problems is a solu- 
tion often tried with success. And build- 
ing of pride in the organization, and 
competition for places in the band will 
take care of many dicipline problems. 

MELBERN NIXON: Speaking of 
competition for places and student com- 
mittees, here is an idea. Until recently 
this was a problem with us, this seat- 
ing matter. Now we follow this pat- 
tern: 

Select a committee of three most out- 
standing band musicians, musicaily 
speaking. This section will draw num- 
bers for order of playing before this 
committee in a private room. Three 
selections will be used including a 
scale, a familiar passage and a bit of 
sight reading. 


VAAN 0m" 


BAND PANEL 


Donald I. Moore, Director 

Baylor University, Waco, Texas 
Sam Gagliano, Director 

Leeds High School, Birmingham, Alabama 
Melbern W. Nixon, Director 

El Reno High School, El Reno, Oklahoma 
A. F. Lape, Director 

High School, 14th and Park, 

Little Rock, Ark. 
James Kerr, Director 

University of Wichita, Wichita, Kansas 
Floren Thompson, Director 

Eastern New Mexico University, 

Portales, N. M. 
Dr. Wm. Wendtland, Director 

Cuero High School, Cuero, Texas 
Dr. Ashley R. Coffman, Dept. of Music Head 

Hendrix Cellege, Conway, Arkansas 
Robert Dahnert, Director 

Univ. of New Mexico, Albuquerque, N. M. 


2 

After all are heard, each member of 
the committee will seat them as he be- 
lieves they should be. Then the direc- 
tor adds the total numbers of the 
chairs assigned to each student. 

The member of the section with the 
lowest score will sit on first chair. 
The one with the highest score wiil 
hold last chair. Of course, the others 
fall in between, according to the num- 
ber of points received. 


That is a practical suggestion, Mel- 
bern. I hope our readers will send in 
their suggestions on student organiza- 
tion for seating their band. 

There is another aspect to this mat- 
ter of discipline in the band rehearsal 
room. You don’t have tryouts every 
day. What do you do to keep order 
on other days? 


NIXON: One fellow has said, “Keep 
‘em playing.” To a certain degree this 
is sound. But there are countless times 
when one section must rehearse a spot 
several minutes, and this can’t all be 
handled in the sectional rehearsals. We 
must blend section with section and 
part with part. 

GAGLIANO: That sounds like re- 
hearsal routine. I hope we discuss that 
topic sometime. 

DAHNERT: Would you say that the 
manner of rehearsing is a discipline 
technique ? 

NIXON: I would say that we should 
strive to keep our rehearsals interest- 
ing enough so that we can keep all 
those present listening as we work out 
a passage with a few individuals. 


In summary, we have suggested that 
the band director is the center of dis- 
cipline in his band, but that he can 
utilize student committees a lot, es- 
pecially in the seating of his band. 
Also the director should make his re- 
hearsals interesting so that students 
keep listening even when he is work- 
ing only with a part of the band. 

Come on, readers. You have 
Share them with us. 


ideas. 


High School Band 
Of The Month 

The High School Band of Conroe, 
Texas, is an organization popular not 
only in its home community but 
throughout the Gulf Coast area of 
Texas. Directed by E. B. Cannan for 
the past six years, this band has been 
a consistent First Division winner at 
the Region Contests competing in the 
AAAA Classification. 
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We are happy to salute on this 
‘“Festival’’ month the snappy, 
well-trained High School Band 
of Conroe, Texas, which ts host 
to the Southeast Texas Music 
Festival now tn its etghth year. 
The 60 talented members of the 
Band take their music sertously— 
whether high-stepping on parade 
or playing in the more subdued 
atmosphere of the indoor concert. 
Our congratulations go to E. 
B. Cannan (left), band director 
who, by the way, ts the re-elected 
president of the Texas Music 

Educators Association. 





Anson on Program 


George Anson, regular contributor 
to Southwestern Musician with a col- 
umn, MICROGROOVE, was featured in 
January as piano soloist on a Sunday 
afternoon concert given by the Texas 
Wesleyan College Orchestra in Fort 
Worth. The event was sponsored by the 
Division of Fine Arts of Texas Wes- 
leyan College. Anson performed the 
Concerto for Piano and Orchestra No. 
3, by Prokofieff. 


Anthem Competition 

The Captial University Chapel Choir 
Conductor’s Guild annual anthem com- 
petition is open to all composers, Ever- 
rett Mehrley, contest secretary, has 
announced. Anthems should be suitable 
for average church choir. Write Mehr- 
ley, Mees Conservatory, Capital Uni- 
versity, Columbus 9, Ohio. 





CHARLES KOFF Arrangements 


Trumpet Solo with BAND or 
Orchestra Accompaniment 
NOW IN PRINT 


La Virgen de Ia Macarena 


(The Bull Fighter's Song) $ 7.50 
Farewell My Granada 7.50 
Mendelssohn Concerto 12.50 
Rafael Mendez Trumpet Solos 

(Piano accompaniment) each 1.00 


Sole Distributor: 


Keys Music Inc., 146 W. 54th St. 
xa. FY. 1, 0M, ¥. 
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Julia Heusinger McCall 


Contest in May 


The attention of Southwestern Music- 
ian readers is called to the third annual 
Julia Heusinger McCall Contest for 
excellence in piano playing which will 
be held at the Anna Hertzberg Music 
Memorial Hall on Saturday, May 23, 
1953. The contest is open to all piano 
students between the ages of sixteen 
and nineteen (inclusive) who are per- 
manent residents of San Antonio or 
Southwest Texas. Applications, which 
may be requested from Mrs. Edward 
T. Harker, Secretary, 1938 West Hui- 
sache Ave., San Antonio, Texas, must 
be received by Tuesday, May 19. 


Each candidate will play three com- 
positions: one from the classic or pre- 
classic style and period, one from the 
romantic school, and one modern work. 
The entire playing time is not to ex- 
ceed twenty minutes. Three impartial 
judges will determine the winner who 
will receive a cash prize of $200. 


The purpose of the contest and the 
Foundation is to further interest among 
piano students in the art of piano play- 
ing and continuance of their studies, 





H.S. BAND... 
ed) 


Come football season, the Conroe 
High Band gives some mighty color- 
ful performances that run more on the 
“show” side than in precision march- 
ing. Letters and telegrams came from 
all points of the Southwest following 
the network broadcast of the band’s 
half-time show, presented by it in Rice 
Stadium while representing the Uni 
versity of Arkansas during the Uni- 
versity’s game with Rice. 


A great portion of the credit for 
the band’s success, according to Can- 
nan, should go to E. H. Patterson, 
Junior High School Bandmaster. “Pat 
has one of the finest Junior High 
ands I have ever heard,” Cannan de- 
clares. “His students are always well 
grounded in fundamentals and fine 
musicianship.” 


That the Conroe High School Band 
students take their music seriously is 
known in the fact that a number of the 
graduates each year enter college mus- 
ic schools. 


Much of the regional popularity of 
the Conroe High Band is due to its 
being host to the Southwest 
Music Festival—now jin its eighth year. 
Some 25 vocal groups and 45 bands 
participate in this event annually, 
which has attracted the attention of 
leading bandsmen of the Nation. 


1 
Texas 








For 63 Years 
“America’s Finest” 
WRITE FOR FREE CATALOG 


GELHAAR UNIFORM CO. 


Kansas City, Missouri 























Coronation Sets Off Chain 


Coronation year will be a Festival 
year! Make no mistake about it, 
throughout all the excitement prevail- 
ing in Europe leading up to the crown- 
ing of Britain’s Elizabeth II on June 2 
at Westminster Abbey, music will car- 
ry a king-sized role in town and coun- 
try concerts and festivals. 

Although London will be the stage 
for the pomp and glory of the Coro- 
nation procession, the people of the 
countryside promise that what their 
local celebrations lack in splendor, they 
will be compensated for by a genuine 
depth of feeling. Before and after the 
Coronation, many colorful episodes in 
Britain’s history will be _ played 
against a background of crumbling 
walls or stately towers—the 
scenes made more poignant by music. 
Throughout the land, historic buildings 
will be floodlit and the night sky full 
of music and the peal of church bells. 


castle 


In Devonshire, rich in associations 
with the reign of the first Elizabeth, 
there will be a “crown month.” The 
carnival mood. will through 
Devon’s seaside villages; and on to 
Plymouth Hoe, where a combined grand 
parade and drumhead service in the 
morning will precede pagentry and 
musie in the evening. 


sweep 


Meanwhile, other European countries 
are holding festivals and ceremonies 
with which to lure the traveler—either 
before or after London, The best of 
these gives music, dancing and drama 
top billing, particularly music. 

In Scotland, there will be a full pro- 
gram of events to celebrate the Coro- 
nation year. These gay festivities will 
reach their peak June 23-29 during the 
visit of Queen Elizabeth and the Duke 
of Edinburgh. Her Majesty will travel 
from London in the royal train and on 
arrival, will be given keys to the city 
by the Lord Provost, Following special 
services at the Scottish capital, the 
queen will spend a day in Glasgow, 
where there will be held in her honor 
a concert, carnival and dancing. 

Coming to the front with music 
festivities this summer are the Scandi- 
navian Nations, with a wide variety of 
entertainment being offered in Norway 
and Denmark. Highlight of the summer 
in Copenhagen will be the Royal Danish 
Ballet Festival from May 25-31 in 
Copenhagen’s Royal Theater. Norway 
will be celebrating the 110th anniver- 
sary of the birth of its most famous 
composer, Edward Grieg, at the first 
Bergan International Festival. Sched- 
uled for June 1-15, this important oc- 
casion will be under patronage of King 
Haakon VII. 

Sweden’s beautiful capital, Stoek- 
holm, simultaneously will celebrate its 





700th birthday, the celebration to be- 
gin in May and include the Festival 
of Stockholm June 3-10. Under the 
patronage of King Gustav VI, the 
“birthday party” will feature an exten- 
sive program of concerts, operas, plays 
and ballets. 

A prominent festival to begin this 
month in the land of the Shamrock will 
be known as “Ireland at Home.” The 
program is studded with new operas, 
plays and ballets, and will include a 
revival of Irish Classics, and orchestra 
choral concerts. 

Music will have an important role 
PAA 00001 

INDIAN FESTIVAL 


The Indian ceremomal held at Gallup, 
New Mexico, every yeer ts reputedly Amert 
ca’s greatest authentic Indian spectacle and 
as colorful a festival as anyone could hope 
to find. This year’s ceremomal ts scheduled 
for August 13-16. 

A highlight in the lives of the Indians 
who participate, as well as to the many 
visitors and Indians who come to observe, 
the Gallup Intertribal Festival is indeed a 
liberal lesson in what ts referred to as soctal 
study. 
LPG" 
in the “Open Door Festival” in Japan 
this summer commemorating the 100th 
anniversary of Commodore Perry’s 
landing. A series of celebrations with 
music is planned throughout the coun- 


try. This month, the “Black Shop” 
festivities will be held at Shimoda, 
where Townsend Harris established 


the first American Consulate. 


The Cherry Blossom Festival in 
Honolulu, also to begin early this 
month, will be dedicated to Hawaii’s 
islanders of Japanese ancestry. Youth 
will be celebrated in music and 
pageantry, and children will dance to 
the music of the koto and samisen. 


Spain perhaps tops all other nations 
in the number of celebrations to be 
given during the spring, summer and 
fall; a total of 487 are scheduled! Larg- 
est of these will be the Seville Fair, 
commemorating that city’s 106th birth- 
day, to get under way April 18. In ad- 
dition to folklore, religion, and bull- 
fighting, the festivities will abound in 
dancing and music. 


Teachers should take note that spe- 
cial ships for students and teachers 
this summer will sail under the 
auspices of the Council on Student 
Travel, 179 Broadway, New York, N. 
Y., which cooperates with the National 
Student Association, 48 West 48th 
Street, New York, N. Y. These ships 
will carry students and teachers, either 
as organized groups or as individuals. 


Whenever possible this summer 
in accommodations, performance, pomp 
or circumstance for festivities abroad, 
the accent will be on youth. A partic- 
ularly appropriate accent it is, too, 
when you consider that Europe’s great- 
est drawing card to all events is the 
Coronation, whose star performer is a 
young and very lovely queen! 


Late Summer Events 


Most prominent of all the music 
festivals abroad this summer will be 
the Salzburg Festival scheduled for 
July 26-August 30. Three Mozart 
operas, the “Marriage of Figaro,” “Don 
Giovanni” and “Cosi Fan Tutte,” will 
be no doubt as usual the backbone and 
most popular musical productions of 
the festival. The Strauss opera, “Rosen- 
kavalier,” is another popular favorite. 
In all, there will be eight major 
orchestra concerts, two soloist concerts, 
six chamber concerts, four morning 
concerts, five serenades, and six church 
music concerts. 


The annual Edinburgh International 
Festival of Music and Drama is sched- 
uled for August 23-September 12. 
Special concerts during the Festival 
will celebrate “Four Centuries of the 
Violin.” Bruno Walter will conduct the 
Vienna Philharmonic Orchestra during 
the festival’s last week. 


Of particular interest to students 
will be the Geneva International Com- 
petition staged for September 21-Oct- 
ober 4 at the Conservatory of Music in 
Geneva, Switzerland. Prior to this im- 
portant event will be the June Festival 
at Zurich and Lausanne; and _ the 
pageants and official ceremonies mark- 
ing the 600th anniversary of Berne’s 
entry into the Swiss Confederation 
June 12-14, 


Deadline for applications to the In- 
ternational Competition is July 15, In- 
quiries should be addressed to: Sec- 
retary of Competition for Musical Per- 
formers, Geneva Conservatory of Music, 
Geneva, Switzerland. 


Dr. Podolsky’s 
European Tour 


Inquiries concerning Leo Podolsky’s 
1953 summer trip te Europe have come 
from a number of Guild members and 
from many sections of the country. Dr. 
Podolsky makes this announcement to 
those interested in the tour: 


“My efforts as tour conductor will be 
directed toward making the tour yield 
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YOUTH ORCHESTRA A GREAT CONTRIBUTION 
. 


Anne Underwood 


Of all the music to be heard abroad 
preceding the Coronation festivities, 
the performance to stand out most 
vividly in the average music teacher’s 
memory—if he is fortunate enough to 
hear it—doubtless will be the concert 
given at the Royal Festival Hall in 
London presented by the National 
Youth Orchestra of Great Britain. 

This remarkable organization of 
young musicians, founded six years ago 
for the purpose of furthering the musi- 
cal education of the most talented and 
promising young musicians in the 
country, has astounded critics, pro- 
fessional musicians, the general con- 
cert-goer and others by its ability to 
attack each concert piece in profes- 
sional style, and to sustain the same 
clean-cut, scintillating technique in 
each and every performance. 

Directed by Miss Ruth Railton of 
London, the orchestru has been en- 
couraged by leading national organ- 
izations, including the Ministry of 
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Education, the British Council and the 
Arts Council of Great Britain. It has 
been pointed out that too much tribute 
cannot be paid also to the help and 
cooperation given by the local educa- 
tion authorities—especially those which 
made it possible for the orchestra to 
meet in their area, and by many in- 
dependent schools. 

Those chosen as members of the 
orchestra meet for just over a week, 
three times a year, always during 
school holidays, in order not to inter- 
rupt their general education. They are 
given the opportunity of working to- 
gether as a full symphony orchestra 
under the direction of such distinguish- 
ed conductors as Sir Adrian Boult, An- 
thony Collins, Dr. Reginald Jacques, 
Sir John Barbarolli, and Walter Suss- 
kind. They also study individually and 
in sections under well-known teachers, 
so that they may achieve a really high 
standard of orchestra playing and 
musicianship, Moreover, they can at- 
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NATIONAL YOUTH ORCHESTRA OF GREAT BRITAIN 


“vents Abroad 


tend classes in rudiments, harmony, 
composition, and conducting, and hear 
recitals given by some of the finest 
instrumentalists in the country. 


At the end of each course the 
orchestra gives one concert, and has 
always included a British work in ev- 
ery program. Contemporary composers 
have honored it by writing works 
especially for it. Malcolm Arnold wrote 
“Suite for Youth” for the first concert 
in the Bath Assembly in 1948, and 
“Divertimento” which was played in 
Paris and repeated at the Edinburgh 
Festival in 1951. Benjamin Frankel 
composed ‘“Mephistopheles’ Serenade 
and Dance” which was performed first 
at Liverpool in January 1952, and at 
Bournemouth in April 1952. 


In recounting the contribution the 
National Youth Orchestra has made 
toward Great Britain’s culture, Dr. 
Bruno Walter said: “The Orchestra is 
one of the most inspiring things I have 
ever heard in my life.” 


Foliowing the Orchestra’s appeat 
ance at the Edinburgh Festival, a lead- 
ing music critic of Edinburgh wrote: 
“ . . The Orchestra gave a concert 
which for me is the sensation of this 
Festival, and indeed of all the Festivals 
so far ... It should, and I hope it will, 
be a regular Festival feature in the 
future, and not only for one concert. 
These young players make it very 
clear that the future of instrumental 
music in this country is assured.” 





Dr. Podolsky ... 


the utmost in those cultural values 
which may be derived only from travel 
in Europe. My own efforts will be sup- 
plemented by an important, efficient 
travel agency carrying out the actual 
trip-details and arrangements — as 
planned and supervised by me. It will 
be my pleasure to give tour members 
the benefit of the many personal con- 
nections which I have’ throughout 
Europe, these enabling me to provide 
direct contacts with notable individuals, 
organizations, and institutions other- 
wise inaccessible. 


The tour is planned to bring together 
a congenial group of people with mutual 
interests for a personally conducted 
cultural pilgrimage to Europe, at 
moderate cost. The itinerary touches 
the most interesting art centers. Many 
art galleries, museums and places of 
historical interest will be visited in 
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eight European countries. Much may 
be learned from the life, customs, art 
and history of the different peoples. 
While in Salzburg, tour members will 
have an opportunity to pursue musical 
studies at the world famous Mozar- 
teum.” 


Inquiries regarding the Podolsky 
European Tour should be addressed to 
Dr. Leo Podolsky, 7424 Merrill Avenue, 
Chicago 49, Illinois.—Editor. 


Our Nation’s 
Mammoth Festival 


The nation’s largest music festival 
reported to date, scheduled for this 
summer, will be the 24th Annual Chica- 
goland Music Festival at Soldier’s 
Field, Chicago, the night of August 22. 
Theme of this year’s Festival, sponsor- 
ed by the Chicago Tribune Charities, 
Inc., will be “Salute to Hollywood.” 


Hollywood stars, thrilling marching 
bands, huge choruses, a 100-picce festi- 


val symphony orchestra, and an audi- 
ence of at least 90,000 people will par 
ticipate. Previous to August, prelimi- 
nary festivals, held in cooperation with 
the Chicagoland Festival, will be con- 
ducted throughout the United States; 
and winners of contests there will go 
to compete in the finals on August 22. 


Rose Festival 
Has Music Themes 
The titles of well known songs were 
used as themes for many of the 59 
floats which participated in the 1953 
Tournament of Roses at Pasadena, 
California, on New Year’s Day. 


Glendale’s entry, “Madam Butterfly,” 
was the sweepstakes winner. Grand 
prize award went to Mincte Maid Cor- 
poration whose entry was _ titled 
“America the Beautiful.” Long Beach 
grabbed the theme prize award with 
“Melodies in Flowers.” 


President’s Trophy winner for most 
effective use of roses went to San Diego 
City and County Float, “Pretty as a 
Picture.” 














Folk Music Inspires 
Great Music 


By John Donald Robb 


The use of folk melodies as the thematic material of musical 
composition needs no precedents, for the composer does not operate 
in a democratic sphere. He is his own autocrat and what he wills 
becomes music. His independence is protected by the fact that his 
language is a cryptic language. Only by association of ideas does it 
convey specific meanings. But it does have the power to convey mean- 
ing itself in the sense of that which gives significance to human life. 


Attempts by authority to curb the 
freedom of the composer have not 
halted the march of progress in music. 
The composer’s idiom is from time to 
time censored, as it was by the 
medieval church which quite naturally 
objected to the inclusion in polyphonic 
settings of the mass of themes derived 
from well-known secular folk songs of 
a sometimes even bawdy character, and 
to progressive practices which de- 
parted from the traditional plainsong. 
The same thing is today being at- 
tempted in Soviet Russia which has 
frowned upon the composition of music 
characterized by the somewhat indef- 
inite offical formula, 
formalism.” 


“bourgeois 


Despite these attempts, the com- 
will have his say, for musical 
expression does not depend on the com- 
poser’s idiom but upon what he has 
to say. The only way in which he can 
be deprived of his freedom (for he can 
overcome restrictions and, in fact, con- 
stantly imposes disciplines on himself) 
is to deprive him forcibly of the op- 
portunity of writing music, 


poser 


It is noteworthy that although the 
Communist leaders have denounced reli- 
gion, they have not found it expedient 
to denounce music. On the contrary 
they have encouraged it although en- 
deavoring to direct its development. 
Therefore, I am not unduly concerned 
about the ability of composers to write 
great and expressive music despite the 
attempts to censor their idiom, Music 
refuses to be chained to the chariot 
wheels of authority whether it be that 
of a church, a government, or even a 
musical clique which by ridiculing all 
idioms but its own attempts to impose 
the latter upon all composers. 


Nevertheless, while it is axiomatic 
that a composer should be free to com- 
pose in accordance with the dictates of 
his conscience and while precedents 
are, therefore, unnecessary for the use 
of folk music as thematic material in 
musical composition, there is ample 
precedent for such use, 

Folk music has been used as the- 
matic material by Josquin des Pres, 
Bach, Haydn, Beethoven, Brahms, 
Tschaikowsky, Rimsky-Korsakov, and 
in our own day by de Falla, Krenek, 
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Bela Bartok, Roy Harris, Aaron Cop- 
land, Paul Hindemith and Darius Mil- 
haud—to mention only a few names. 
Notwithstanding the use of folk melo- 
dies by a host of great composers, at 
least one recent writer (himself a com- 
poser) has had the presumption to say 
that a real composer would not employ 
folk themes in his compositions. But 
he has contradicted himself by using 
them in his own compositions, 


Why is it that so many composers 
have employed folk melodies in their 
music? It is certainly not because these 
composers were unable to write beauti- 
ful melodies of their own. One reason 
is that many folk melodies are them- 
selves little masterpieces which, as Bela 
Bartok says in his book on Hungarian 
Folk Music, are as perfect in their 
way as the greatest monuments of 
musical art. Hence, the composer loves 
them and wants to enlarge upon them. 


We all want to idealize and glorify 
what we love. 
Another reason for their employ- 


ment is that they express in a unique 
way the qualities of a people. This 
feature of folk music is an elusive but 
recognizable phenomenon. It _ results 
from the fact that true folk music 
passes by ear (and not by means of 
musical notation or other systematized 
method) from singer to singer, Thus, 
due to the imperfection of memory 
(which leaves the singer only his own 
experence with which to fill the gaps) 
or to the singer’s native inventiveness, 
folk musie undergoes a constant change 
in the direction of the radical norm of 
thinking and feeling and expression. 


Still another reason is that folk 
melodies show many of those tendencies 
which are felt to be important in con- 
temporary Music as asymmetrical 
structure, freedom of rhythm, and 
freedom from the domination of the 
major and minor tonality. 


I was personally attracted to folk 
music and in particular to that of the 
Spanish-speaking people of New 
Mexico not only by its beauty and 
originality (and I may add its sim- 
plicity, one of the important qualities 
of art) but by the feeling that in a 
day such as our own, when music is 
undergoing a process of revolutionary 








The distinguished author, dean of the Col- 
lege of Fine Arts at the University of New 


Mexico in Albuquerque, has written an il- 
luminating article on folk music and the 
challenge it represents to the composer. 


experimentation, it was important for 
the composer to keep his feet on the 
earth and not to soar into an intellec- 
tual empyrean where he would lose all 
touch with people. 


Something of what I felt was ex- 
pressed by Gilbert K, Chesterton in 
one of his essays in the remark that 
the really important things in life are 
not the unique experiences of the great 
and powerful, but rather those which 
all men share together: hunger, joy, 
sorrow, yearning, and even the simple 
events of ordinary life, These are the 
stuff of which folk songs, in the main, 
are made. 


How, then, is the composer to pro- 
ceed? Darius Milhaud (who has made 
expressive use of folk themes in such 
works as his “Suite Francaise” and 
“Suite Provencale’) possesses the 
great gift of simplification. Milhaud 
says the composer has two alternatives. 
One is to set the music down exactly 
as he has heard it; the other is to do 
with it anything that he pleases, 


The former process is not musical 
composition at all, and so the latter 
is the approach which the composer 
must take. He may use the whole 
melody or a part of it; he may change 
tones or rhythms. He may add har- 
monies not found with the original. He 
may weave it into a contrapuntal web 
and, in short, subject it to the same 
process of development as an original 
theme. He may apply to this process 
all the resources of contemporary music 
and imagination at his command. 


I have one reservation to make. The 
composer should not, I think, so dis- 
tort it that the qualities that give the 
music its beauty, simplicity and origi- 
naliy are lost. When this is done, the 
composer has sacrificed at least one 
thing. He has missed the opportunity 
to preserve the melody for posterity. 

Thornton Wilder has defined litera- 
ture as the “orchestration of plati- 
tudes.” This is essentially the process 
of musical composition, The signifi- 


THE MUSICIAN 


SOUTHWESTERN 














cance of a musica] composition lies not 
only in the theme, however beautiful. 
Even a trite and commonplace theme 
in the hands of a master may become 
the germ of a masterpiece. Victor Hugo 
in “Les Miserables” makes a master- 
piece of the truism “goodness is con- 
tagious.” Beethoven builds a movement 
of one of his symphonies on a motive 
of four notes. 

The examination of a piece of sculp- 
ture furnishes us with an analogy. You 
pick it up, if possible, and at any rate 
look at it from various angles: above, 
below, and from all sides. The shadows 
bring out various forms not noticed 
when it is viewed full face. These 
shadows may distort the features into 
something sombre, grotesque, or even 
hilarious, though still recognizable as 
emanations of the original stone. You 
feel its contours with your hands and 
through touch experience the unity and 
variety of its forms and the nature of 
its texture. Thus, you experience a 
fuller enjoyment and achieve a better 
understanding than you would merely 
by standing in front and taking on 
static view. This is essentially what 
the composer tries to do when he em- 
ploys a folk melody as the theme or 
inspiration for a musical composition. 

True folk music, like the other 
temporary, unique and beautiful pro- 
ducts of nature (the flowers, the trees, 
the clouds, the individual human life) 
is produced in great proliferation, 
virtually never literally repeats itself, 
and once lost can never be regained. 
As it constantly changes, forms which 
were popular, say, fifty years ago (like 
the so-called Decima in New Mexico) 
inevitably disappear into the limbo of 
things forgotten. And this sorry world 
ean ill afford to forget this material- 
ization of beauty, courage and per- 
fection. We can only dream of the 
hundreds of thousands of folk melodies 
which have drifted through the air of 
past centuries and have been loved by 
the people who perished with them, 

It seems to me that it is an essential 
part of the motivation of the artist (as 
it is of the scholar) to rescue things 
such as these from oblivion and to 
throw the challenge of truth, beauty 
and goodness at the inexorable face of 


fate. As the Iliad teaches us, it is the 
certainty of death which gives life its 
savor. Man hurls at death the chal- 
lenge: “These are things which shall 
be imperishable.” Futile as the chal- 
lenge may be before the advance of 
astronomic time, it is man’s glory. 


Dr. Isabel Scionti 


Texas Teacher Weds 


Dr. Isabel Laughlin Scionti and Col. 
D. J. Jernigin of Newport News, 
Virginia, were married February 15 
at the home of the bride’s mother in 
Premont, Texas. Following a wedding 
trip, the couple returned to make their 
home in Denton, where Mrs. Jernigin 
maintains a piano studio. 





Berkshire Festival 


Charles Munch, conductor of the 
3oston Symphony Orchestra, announced 
the programs for the Berkshire Festi- 
val concerts to be given at Tangle- 
wood from July 11 to August 16. 
Tanglewood is the orchestra’s summer 
home near Lenox, Massachusetts. The 
Berkshire Music Center will be under 
the direction of Munch also, and will 
hold its eleventh term concurrent with 
the Festival season. 
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Faculty of 24 graduate 
specialists 
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Guest artist instructors make 
periodic visits in fall, spring. 
summer. 
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Southern College 
of Fine Arts 


This College has an unex- 
celled staff of more than 25 
artist instructors 

and 
Offers all levels of applied 
Music, and the full curricula 
leading to the B.M.E. and B.M. 
Degrees in keeping with stan- 
dards set up by the accredit- 
ing Association of both the 
state and of the national agen- 
cies. 
Tuitions are reasonable. Many 
veterans have studied and are 
now studying in this college. 


Address the President's ffice 


HOMER F. SPRINGFIELD. 
B. A., M. Mus., Mus. D. 


$11 Lovett Blvd. Houston, Texas 




















Valuable Sessions Make Southwest Convention 
A Big Success 


By CLAIR R. McGAVERN 


The Southwest Division of MTNA 
convened in Oklahoma City March 13- 
16, in conjunction with the annual con- 
vention of OMTA. In addition, the 
National Piano Guild and the National 
Association of Teachers of Singing 
(NATS) held meetings and auditions 
during the early part of the convention. 
Teachers from Colorado, Arkansas, 
New Mexico, Texas, and Oklahoma— 
the “CANTO” states—participated in 
the stimulating and valuable sessions. 

Fine musical programs and promi- 
nent’ personalities in the music field 
distinguished the well-planned series of 
meetings. The national president of 
MTNA, Dr. Barrett Stout of Louisiana 
State University; Dr. James Francis 
Cooke, editor emeritus of Etude maga- 
zine; Soulima Stravinsky of Illinois 
University; and S. Turner Jones, editor 
of the American Music Teacher, official 
magazine of MTNA, lent a national at- 
mosphere to the occasion. 

Dr. William Doty of Texas Univer- 
sity, Dr. T. Smith McCorkle of Texas 
Christian University, Storm Bull of 
Colorado University, Carlos Moseley of 
Oklahoma University, Albert Lukken of 
Tulsa University, Max Mitchell of Ok- 
lahoma A. and M. College, Dr. Hugh 
Miller of New Mexico University, Ken- 
neth R. Osborne of Arkansas Univer- 
sity, and Clarence Burg of Oklahoma 
City University were among the col- 
lege and university leaders present. 

Well-known teachers of private mu- 
sic schools participating in the forums 
were Byrdis W. Danfelser of New 
Mexico, Jewel Major Roche of Okla- 
homa, Mrs. Ben H. Lincoln of Arkansas, 
Evelyn Bowden of Arkansas, Herbert 
Ricker of Oklahoma, and Ardath John- 
son of Texas. 

Performing artists and ensembles in- 
cluded Robert Hoffman, pianist, dean 
of the Musical Arts Conservatory, 
Amarillo; the University of Oklahoma 
String Trio with Robert Gerle, violin, 
Gabriel Magyar, ‘cello, and Keith Wal- 
lingford, piano; and Carl Amt, or- 
ganist of Oklahoma A. and M. 

Also, the Metz String Quartet from 
the University of Arkansas; George 
Robert, piano, and Kurt, violin; Okla- 
homa A. and M. Symphonic Choir di- 
rected by Paul T. Klingstedt; Eastern 
New Mexico Choir directed by Robert 
E. Page; and the Oklahoma City Sym- 
phony conducted by Guy Fraser Har- 
rison. 

At the OMTA luncheon Friday, Jewel 
Major Roche presented the following 
important motion concerning student 
auditions which was approved unani- 
mously after discussion: “That student 
auditions include a simple progres- 
sive test of musicianship; that a com- 
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SM is grateful to OMTA’s alert State Edi- 
tor for this on-the-scene account of the 
Southwest Division MTNA Convention. 


mittee be appointed to work out re- 
quirements; that a copy of these re- 
sults be sent to all teachers six months 
prior to the auditions.” 

The Sunday night Southwest Divi- 
sion banquet was highlighted by an ad- 
dress given by the Hon. Johnston Mur- 
ray, governor of Oklahoma. Dr. Archie 
Jones of Texas University served as 
toastmaster. 

Forums presented at the convention 
covered topics of pertinent interest to 
teachers. These included Junior Piano, 
Senior Piano, Strings, Organ, Theory, 
Music in the Schools, Contemporary 
Music, Psychology, and Musicology. 
Distinguished specialists were in charge 


of each. 

Teachers attending the convention 
praised the efficiency of Mrs. Hazel D. 
Monfort, state and divisional president. 
They also praised the members of the 
convention committees and the scope of 
the diversified and challenging pro- 
gram. 


They Said 
At The Convention... 


W. Earl Cox, Cherokee, president of 


the Northwest District OMTA: “Ex- 
cellent audience participation in the 
forums!” 

Lemuel Childers, Tulsa, 2nd _ vice- 


president of OMTA: “The first South- 
west Division Convention should prove 
a wonderful solution for the many 


teachers who are unable to attend na- 
(Please turn to page 23) 





CORRECTION PLEASE 
FOR THE “GYPSIES!” 


In the interest of accurate reporting, we 
wish to state that “The Gypsies” are not a 
student group nor are they connected with 
any university in a promotional capacity as 
implied in our February issue. 


“The Gypsies!" are a group of young pro- 
fessional musicians banded together under 
the leadership of Herbert Bagwell for the 
purpose of giving concerts in glamorous cos- 
tume settings of Gypsy Music. 


The unique quality and success of the 
group is attested by their appearances on 
the campuses of large universities and col- 
leges and in leading entertainment centers 
of the country. 
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Arkansas State Music Teachers Association 


Evelyn Bowden, Ouachita College, Arkadelphia, Arkansas 
Helen Lyon, Ouachita College, Arkadelphia, Arkansas 


Mrs. A. A. Harris, 


Festival of Arts 


The Festival of Contemporary Arts 
at Arkansas State Teachers College, 
that included drama, literature, art 
and music, featured four major music 
events of the season. On March 5, the 
Little Symphony, choir and band gave 
a Concert of Contemporary Music. A 
community Forum, “Contemporary 
Musical Trends,” was given March 12. 
A Student Recital was presented the 
24th; Menotti’s contemporary operas, 
“The Medium” and “The Telephone,” 
were given the 30th and 31st. 


Prior to the Festival, Jean White- 
head Adams, violoncellist, and Milton 
S. Trusler, pianist, gave a faculty re- 
cital that included music by Boccherini, 
Faure, Saint Saens, and Martinu. 


Sections of the college association 
were divided according to the various 
phases of work, This included theory, 
applied music, administration, music 
education, musicology, and music cur- 
riculum construction. 


Four Musicians 
Lead Contest 


Jack Rust, violinist and student in 
Little Rock Junior College, was one of 
four Arkansas students to win top 
honors recently in the 13th biennial 
student audition conducted by the Ark- 
ansas Federation of Music Clubs. Hil- 
degarde Smith, committee chairman, 
named the other top winners as Loella 
Sansing, voice student of College of 
the Ozarks at Clarksville; Anne Sugg, 
pianist studying at Ouachita College, 
Arkadelphia; and Ted Warren Jones, 
voice student at Henderson State 
Teachers College. 


Arkansas A. and M., College Heights, Arkansas 


The four state winners will compete 
against Kansas and Missouri audition 
winners April 7 in the Southwest Dist- 
rict audition of the National Federation 
of Music Clubs. It will be held at the 
University of Arkansas, 


A $500 top talent prize is to be a- 
warded winners from among the dist- 
rict winners, chosen by New York 
judges from tape recordings of dist- 
rict performances. 


Arkansas Festivals 


Arkansas has two important annual 
folk festivals, both in the Ozarks area. 
One is held during the third week of 
June in Fayetteville, home of the Uni- 
versity of Arkansas; the other during 
the third week of October in Eureka 
Springs. 


College Association Meets 


The meeting of the Arkansas College 
Music Teachers’ Association on the 
campus of the Arkansas State Teachers 
College in Conway in February marked 
the first meeting of the group since 
its organization last November in Hot 
Springs, Approximately 40 college 
music teachers make up the member- 
ship. 


Oscar Levant 
in U. of A, Concert 


Oscar Levant, well-known pianist, 
performed music by Humperdinck, 
Tschaikowsky and Gershwin in a recent 
evening symphony concert presented 
by the University of Arkansas Sym- 
phony Orchestra. Minas Christian con- 
ducted the orchestra also in “American 
Salute” and “Water Music Suite.” 
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Took Three-Day Tour 

The Arkansas State Teachers College 
concert band of Conway recently made 
a three-day tour to eight Arkansas 
cities. Milton Trusler, director and 
head of the ASTC music department, 
and the 54-piece band gave concerts at 
Fordyce, Hampton, Warren, Star City, 
DeWitt, Helena, Carlisle, and North 
Little Rock. 

The programs included contemporary 
music, along with Sousa marches, folk 
tunes and several classics. 


“Mikado” Given 

“The Mikado” highlighted the musi- 
cal activities at Arkansas A. and M. 
College during March, It was presented 
both in a matinee and an evening per- 
formance on March 24. 

The cast of principals and alternates 
included Douglass Pope, Sissie Ball, 
Jennie Lee Willis, Don Jeter, Glen 
Halliburton, Eleanor Fletcher, Joyce 
Johnson, Exall Kimbro, J. E. Brown, 
Volene Hearnsberger, Betty Lou Floyd, 
Nellene Campbell, Toni Stinson, and 
Pete Akenhead. 


January Music 
Activities 

Virginia Queen, member of the Ark- 
ansas A. and M. faculty who is chair- 
man of the Student Musicians of the 
Arkansas Federation of Music Clubs, 
went to Texarkana during January to 
install the officers of that organization. 
She also addressed the group recently 
organized at Texarkana Junior College 
by Mrs. H., E. Tye, head of the music 
department there. Miss Ann Sugg, 
winner of the Memphis and Mid-South 
Piano Scholarship Association Audi- 
tion, played a group of solos. 
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A highly successful production of “The Mikado” was given by the Music Department of Arkansas A. and M. College, College Heights, 
in March. There was an afternoon and evening performance. 
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Alabama Musie Teachers Association 


Esther Rennick, 3530 North 24th Street, Birmingham 
H. D. LeBaron, Montavello 

Eleanor Abercrombie, Birmingham 

Mary DeBardeleben, Talladega 


Claudia Faulk, Selma 


President 

Ist Vice-President 
2nd Vice-President 
Recording Secretary 


Corresponding Secretary 


Helen White, Birmingham 


Emerson Van Cleave, 


Montgomery 


Mrs. Philip Speir, Greenville 


AMTA Officers 
Re-Elected 


The officers who were elected on a 
temporary basis at the Montgomery 
meeting were re-elected on the recom- 
mendation of the nominating commit- 
tee which consisted of Anne Coop Gun- 
ter of Jasper; Annie Laura Sigler of 
Monroeville; Mrs. Louise Bell of Tusca- 
Elizabeth Roberts of Anniston; 
and William Thurman of Talladega. 


loosa; 


Committee heads are: Dr. Hubert 
Liverman, Auburn—Certification; Fay 
Young, Gardendale Historian; Mrs. 
Agatha Bryant, Brantley—Parliament- 
arian; Mrs, Ruth Drago, Mobile—State 
Reporter; Grace Mangum, Montgomery 

Legislative; William Jack McBride, 
Bessemer Scholarships; Mrs. S. H. 
Vaught, Ft. Payne Exhibits; Mrs. 
Leela C. Ponder, Dadeville—Contests 
and District Miniature Programs: and 
Mrs. Imogene Kendrix, Decatur—Year 
Books. 


District Directors 


The ten District Directors are: Re- 
White, Alexander City; Annie 
Laurie Sigler, Monroeville; Mrs. Wil- 
liam E. Brown, Dothan; W. S. Collins, 
Auburn; William Thurman, Talladega; 
Mrs. Anne Cook Gunter, Jasper; Mrs. 
J. M. Snodgrass, Scottsboro; Mrs. 
Mamie Taylor, Gilbertown; Mrs. Eli- 
zabeth Smith, Selma; and W. Winfield 
Crawford, Birmingham. 


becca 


President Rennick says: 


OUR CONVENTION 
WAS A BEGINNING... 


Our first convention! Wasn’t it 
wonderful? Lest we rest on our laurels 
or think that our job is finished, don’t 
forget that “Meeting is a beginning. 
Keeping together is a process, but 
working together is SUCCESS.” 


Our work has just begun, our musi- 
cal horizon has widened, we know each 
other, we have seen posters, programs, 
charts, work-books, scrap-books, which 
we and our pupils made. We have ex- 
changed ideas, expressed opinions, 
swapped stories, discussed our prob- 


lems, and planned together for eur 
future work, 
18 
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Dr. Christeson 


A group of songs by Dr. Wayne Christeson, 
head of the Music Department at Florence 
State Teachers College, was featured at the 
Alabama Music Teachers Convention § in 
March. Mrs. Christeson, voice teacher, sang 
the selections, with Dr. Christeson as ac- 
com panist. 


Miss Virginia Stiles, associate professor of 
Music at Huntington College in Montgomery, 
gave an address, “Preparation for College 


Music” at the recent AMTA Convention in 
Birmingham. 
We saw and heard new teaching 


material, we listened to musical pro- 
grams played by pupils and artists, 
and we took notes on inspiring and 
informative talks. We heard a report 
from the National Convention, our 
parent organization, the Music Teach- 
ers National Association, and discussed 
the aims and plans which they have in 
the offing to assist us with our work. 
We started looking forward to the 1955 
National Association meeting to be 





Treasurer 
Consultant 
Dean 


They Want To Know 
Alabama teachers! Your colleagues 
and others are anxious to know what 
you are doing in music, through this 


Alabama Teachers’ section of the 
magazine. Send items of interest to 
Mrs. Ruth Drago, 208 Grand Boule- 


vard, Mobile, Alabama. 





held in St. Louis, when we hope for a 
delegation instead of a delegate. 

The officers of AMTA and the Ex- 
ecutive Board are your servants as well 
as your leaders, The organization be- 
longs to YOU. If you never express an 
opinion, never make your wishes known, 
never send in a suggestion, you won’t 
get much out of your servants or your 
organization! 

We are now five months old and 
have a membership of 125. There has 
been no membership campaign, no pres- 
sure used to obtain members. Our 
charter group members, literally, are 
volunteer members. They are teachers 
from over the state who realize that 
every profession, trade, and laboring 
group in America is banded together in 
a fellowship, a union, or an association, 
to promote their profession, raise their 
standards both professionally and 
financially, and to combine their efforts 
in accomplishing these things. 

It was impossible to reach every 
music teacher in Alabama in such a 
short period of time. There are many 
teachers who would have joined had 
they been given the opportunity. For 
that reason, we will have a member- 
ship campaign late in the summer, 
after we have rested and recuperated 
from our heavy teaching schedules, 
summer clinics and vacations. 

Our campaign slogan, which is not 
new but effective, will be “Every 
Member Enlists a Member.” 


Your president plans to sail on the 
Queen Mary; on May 26 for a European 
vacation. I hope this will include a 
view of the Coronation scene, two 
musical festivals, and the Brussels Con- 
ference, 


I plan to return early in August and 
will try to bring back enough musical 
inspiration and energy to help us grow 
into the leading state association be- 
fore the 1955 Convention in St. Louis. 


. A musician should respect, ac- 
knowledge, and do homage to what ts 
great and sublime in his art.” 
—Mendelssohn 
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NEW MEXICO MUSIC TEACHERS ASSOCIATION 


Robert Page, Portales 


Mrs. Fred Daniels 


Mrs. George M. Case, Clovis 


Charlemaud Curtis, 5703 Princess Jeanne, 
Mrs. Fred Daniels, 624 W. 


Mrs. A. W. Jarrett, 


All-State Clinic 
Held At UNM 


The New Mexico Educator’s Associa- 
tion held its ninth annual all state 
band, orchestra and chorus clinic at 
the University of New Mexico recently. 
Some 600 of the state’s best high 
school musicians participated, repre- 
senting 70 New Mexico high schools. 
The students were selected from spe- 
cial auditions held over the state. 


Guest clinicians for the three-day 
meet were Bernard Fitzgerald, director 
of the symphonic band at the Univer- 
sity of Texas; David Foltz, chairman 
of the School of Music, University of 
Nebraska; and Ralph Rush, associate 
professor of orchestral instruments, 
University of Southern California, Los 
Angeles. 


Fitzgerald has been professor of 
music at the University of Texas since 
1940, and was recently elected:to mem- 
bership in the American Bandmasters’ 
Association. He is past president of 
the College Band Directors National 
Association and has been guest con- 
ductor for more than 15 summer ses- 
sions and band clinics in Iowa, Ohio, 
Kentucky, Mississippi, Wyoming, and 
Arkansas. 


Foltz’s works as a composer and 
arranger are becoming increasingly 


1934 Meadowview Road, 


Albuquerque 
Las Cruces Ave., Las Cruces 
Albuquerque 


well known through pvblication of 
several selections in the David Foltz 
Choral series. 


Rush is listed in “Leaders in Educa- 
tion,” “Who’s Who in American Educa- 
tion,” and “Who’s Who in Music.” He 
is at present president of the Music 
Educators National Conference, 


Approximately 200 band, chorus and 
orchestra instructors attended the 
meeting at which time discussions were 
held on band and choral problems, 
public school music, and instrument 
repair and demonstration, A_ concert 
by the band, orchestra and chorus con- 
eluded the meeting. 


Las Cruces Girl Wins 


Finalist in the Young Musicians 
Contest was Mary Frances Thomas, 
pianist of Las Cruces, who had all 
expenses paid to Oklahoma City to ap- 
pear at the Southwest Division MTNA 
Convention. Runner-up was Ellen Jane 
Poch, voice student of Portales. 


Others who competed in the finals 
were Mary Schadel, pianist, and Edna 
Ruth Hamblem, soprano, of Silver City; 
Philip Taulbee, pianist, of Clovis; Jim- 
my Galloway, pianist, and Carole 


Holmes, soprano, both of Albuquerque. 
Mrs. Fred Daniels of Las Cruces was 
chairman for the concert. 





Finalists in the Young Musician’s Contest who appeared on the Southwest Division MTNA 
Convention program in Oklahoma City in March were, left to right: Edna Ruth Hamblen, 
Silver City; Ellen Jane Poch, Portales, second place; Phillip Taulbee, Clovis; Jimmy Gallo- 
way, Albuquerque; Carole Holmes, Albuquerque, Mary Schadel, Silver City; Mary Frances 


Thomas, Las Cruces, Ist place winner. 
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An accomplished student on both organ and 
piano is Carolyn Dexter of Deming, New 
Mexico, who recently won the DAR award as 
outstanding in citizenship and as “all around 
best girl student." Carolyn performs at the 
state's festivals and last summer attended the 
National Music Camp at Interlochen 
She is pictured during her recital of piano 
and organ in Deming during February. She 


has studied for about five years with Lester 
Silberman of El! Paso, Texas 





NFMC 
At Albuquerque 


(\uditions 


State auditions by the National Fed 


eration of Music Clubs’ biennial audi 
tions were held recently in Albuque: 
que. Those selected to compete in th 


district auditions were Mary 
feld, lyric soprano, and George Fen- 
ley, violinist, of Albuquerque; and Ivar 
Davis, pianist, of Hobbs. 


Schoen 


Jane Thomas was state 
and the judges were Dr. Hans Lange, 
Walter Keller, and Robert Sprecher. 
The National winner’s award in pian 
violin, voice and string quartet is $1,000 
in cash—or a New York Town Hall 
recital, or an equivalent recital else 
where in the 1953-54 season. Voic: 
winner will be given a Metropolitan 
Opera audition with the possibility of 
an apprentice contract with the Met. 


chairman 


R. C. Organists To Meet 


The 1953 Rocky Mountain Regional 
Convention of the American Guild of 
Organists will be held in 
on May 5-7. Wesley Selby, dean of 
the New Mexico Chapter, will preside 
and Ray Berry, Colorado Springs 
Colorado, will be guest speaker. 


Albuquergue 











Texas Musie Teachers Association 


Dr. T. Smith McCorkle, President 
Texas Christian University 
Fort Worth, Texas 


TMTA Convention Set For July 


YOUR PRESIDENT SAYS, “MAKE PLANS NOW TO ATTEND!” 


The Executive Board has fixed the time and place of the TMTA 
Convention for Fort Worth at the Texas Hotel, Thursday, July 16 


through Saturday, July 18. 


Let’s make this the biggest convention ever! 

We are in the process of arranging what we believe will be a 
most interesting and worthwhile program to all concerned. We hope 
to make this an instructional convention, in that we plan to employ 
speakers who will bring us their ideas on very practical teaching 


problems. 


We want to open the convention on Thursday night with a fine 
and interesting program. Please make your hotel reservation and plan 


to arrive Thursday afternoon. 


Watch the subsequent issues of Southwestern Musician for fur- 
ther details. The many whom we have consulted feel that by placing 
the date later in the summer more of our members will be free from 
their teaching and can attend. Make this one of your principal week- 


ends of the summer! 


Sincerely yours, 
T. Smith McCorkle, President 





BACH-MOZART FESTIVAL 
STAGED AT WACO 

Combined programs of the colorful 
Bach-Mozart Festival, Waco’s ninth 
annual music festival, and of the Con- 
vention of the Texas Federation of 
Music Clubs were held in Waco, March 
18 through March 21, 

The series opened with a Wednesday 
night concert on March 18 by William 
Masselos, pianist and NFMC artist 
winner of 1937, The following night, 
the St. Matthew Passion by J. S. Bach 
Was presented by the Baylor School of 
Music with Daniel Sternberg conduct- 
ing. The work was performed by the 
Baylor Oratorio Chorus, a boy’s choir 
from the Waco Public Schools, the 
Baylor Symphony Orchestra and a 
number of soloists. 

As a special feature the chorals were 
sung by a congregational choir com- 
posed of a number of Waco choirs and 
choral organizations in the Texas Fed- 
eration of Music Clubs attending the 
convention, 

Friday evening was devoted to 
chamber music by Bach and Mozart. 
On Saturday morning a Bach-Mozart 
program was given in Waco Hall by 
the Music Department of the Waco 
Public Schools. 

On Saturday afternoon Dorothy 
White was presented by the Waco 
Music Teachers in her program, “Fun 
With Music,” adapted to the Bach- 
Mozart theme. 

Mrs. Ina Wooten Jones of Abilene is 
president of the Texas Federation of 
Music Clubs and Mrs. E. H. O’Dowd of 
Waco, 2nd vice president of TFMC,.was 
local chairman of the Convention, 
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The Waco Music Festival is sponsor- 
ed jointly by Baylor University’s School 
of Music, Daniel Sternberg, dean; the 
Waco Music Teachers Association, Mrs. 
Curtis C. Smith, festival chairman; and 
the Waco Independent School District, 
Mrs. Leta Spearman, music consultant. 





Wins State Contest 

Dianne Rogers, 17-year-old pupil of 
Dr, Isabel Scionti Jernigin of Denton, 
won the state piano contest in the stu- 
dent auditions of the Texas Federation 
of Music Clubs this spring. Dianne is 
the daughter of Mr. and Mrs, Paul S. 
Rogers of Denton. 


Winifred Bedford is chairman of the Dallas 
MTA Auditions which began last month and 
extend into April. 





Chairmen of Auditions 


Miss Winifred Bedford is chairman 
of the Dallas Association auditions 
which began in March and continue on 
this month, Other members of the 
Piano Division Committee are: Marvin 
Gross, Margaret Tobin, Kathleen Wal- 
lace, Mabel Price, Louise Biachi, Mrs. 
Rolland Reynolds, Mrs. Bessie Susong, 
Mrs. Sam McIntosh, and Mrs, Clifton 
Wilhite. 


Marvin Gross is chairman of Con- 
certo Auditions, and Raymond Dietz, 
chairman of the Violin Division. 


Mrs. Sannie Andrews O’Connor is 
chairman of the Voice Division. Her 
committee members are: Daisy Polk 
and Mrs. Albert Smith. 





In March, Dianne entered the dist- 
rict auditions in Oklahoma City with 
the three other state winners, Thereca 
Muraca of Houston, winner in women’s 
voice; Bette Jean Hudson of Galveston, 
winner of the $250 Marie Morrisey 
Keith scholarship; and Joyce Gilstrap 
of Austin, winner in organ. 


Winner of 
Composers Contest 


Winners of the Texas Composers 
Guild Contest for 1953 have been an- 
nounced by Mrs. T. A, Mitchell of Fort 
Worth, chairman. It was pointed out by 
Mrs. Mitchell that, while the National 
Federation of Music Clubs offers year- 
ly a composition contest, Texas is the 
only state which offers its resident 
composers a similar opportunity. 


Vocal solo composition: Paul Pisk, 
Austin, Texas, Ist; Kent Kennan, Aus- 
tin, Texas, 2nd. 


Instrumental ensemble composition: 
Clifton Williams, Austin, Texas, Ist; 
Paul Pisk, Austin, Texas, 2nd. 

Judge of the contest was Walter 
Hendl, musical director and conductor 
of the Dallas Symphony. 


New Works Performed 


New music by 55 American compos- 
ers was performed during the second 
annual Southwestern Symposium of 
Contemporary American Music at the 
University of Texas March 23-25. Clif- 
ton Williams, symposium founder and 
chairman, announced that the compos- 
ers are eligible for seven awards. 
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“Contest Day” 
Houston’s MTA Topic 

In preparation of “Contest Day” 
March 14, Houston’s MTA had for its 
main topic at the February meeting 
“Our Contests,” with Clara Radoff as 
leader, The panel included Mrs. F. R. 
Mahr, Mozart Hammond, Mrs. James 
T. Seddon and Peter Carigulo, It was 
reported that contests are held in the 
various local music stores. Contestants 
are divided into the different age 
groups, and prizes go to the five top 
performers in each group. 

Other groups of the Association ac- 
tive during the month: an “All Boy 
Program,” sponsored by Mrs. L. Estelle 
Blanton and a group of teachers of 
Houston Conservatory; the “Youth 
Talent Committee,” with Louis Gordon, 
chairman; “and the “Music Therapy 
Committee,” with Mrs. Pearl Bown, 
chairman. Mrs. James T. Seddon, presi- 
dent of the Association, and Dr. E. 
Thayer Gaston, head of National Music 
Therapy, have assisted the last-named 
group in acquiring a library on Music 
Therapy. 


Drive For 
MTNA Members 

Under the capable leadership of Mrs. 
Samuel McIntosh, membership com- 
mittee chairman, Dallas MTA recently 
staged a drive for new members to the 
Music Teachers National Association. 

Virginia France, Dallas member new- 
ly elected third vice-president of the 
National Music Teachers Association in 
Cincinnati, stated that the individual 
music teacher, in joining the associa- 
tion, takes a step “toward furthering 
the interest of the individuals engaged 
in that profession.” 

A member of the Dallas committee, 
Miss France was joined by Mrs. A. R. 
Harned, Maude Kyle, Mrs. Gertrude La 
Prelle, Mary Evans Brown, Mrs. Lore- 
lei Clift, Mrs. Albert Smith, Daisy 
Polk, Rosemary Lawler, Mable Bush, 
and Mrs, Ludie Ray Gardner. 


Dallas MTA members who attended 
the MTNA Convention in Cincinnati 
were Lucy Leigh Morrison, Winifred 
Bedford, Margaret Tobin, Dr. Orville 
Borchers, Dorothy Brin Crocker and 
Virginia France. 
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+ + Complete musical service. Stop in 
or mail your order to 805 Congress, 
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MEET YOUR TREASURERS 
By Ruby K. Lawrence 





Mrs. Sills of SAMTA 


We are proud to present Mrs. J. E. Sills 
of San Antonio this month, who is serving 
the third year as treasurer of the second 
largest music teachers’ association in Texas. 
The work of this charming and efficient of- 
ficer is a joy to both TMTA secretaries as 
well as to her local association. 


Mrs. Sills teaches piano and theory. She 
is affiliated with the Progressive Series 
Teachers and with the Sherwood School of 
Music, and is state accredited. She belongs 
to several music clubs and is active in 
church work on Sundays. Her hobby is 
flower gardening. 


DASA CAAAAUDWOAAUAAAAAADUEENETO00 
Student Affiliates 


Latest request for membership cards 
for TMTA student affiliates comes 
from Mrs. Calvin Barkley, president 
of the Brownwood Association, for 41 
students, 


Student affiliates now number 657, 
with student members in Amarillo, 
Austin, Borger, Brownwood, Canyon, 
Corsicana, Dallas, Devine, El 
Phillips, Port Arthur, 
Waco. 


Paso, 
Temple and 


Write to Mrs. Curtis C. Smith, Stu- 
dent Affiliate Chairman, 3109 Trice 
Avenue, Waco, Texas, for membership 
cards. 





Concerts and Recitals 

Dallas—Mrs. Rolland Reynolds spon- 
sored the first spring program this 
year of the Dallas Music Teachers As- 
sociation at the local Whittle Music 
Company recital hall. 

Austin—The Austin Symphony Or- 
chestra, Ezra Rachlin, musical director, 
presented its Second Youth Concert 
February 9 and its Third Children’s 
Concert February 18 at the City 
Coliseum, 

Denton—Justine Boazman, 14-year- 
old piano pupil of Isabel Scionti Jerni- 
gin gave recital of Bach, Mozart, Schu- 
bert, and other music March 8. 

Fort Worth—Texas Wesleyan Col- 
lege presented Richard Ferrin, violi- 
nist, and George Anson, pianist, in Fac- 
ulty Recital of Chamber Music. The 
artists were assisted by the Wood- 
ward String Quartet. 

Austin—University of Texas pre- 
sented Clifton Williams and his com- 
positions, February 8. Williams con- 
ducted the University String Sinfoni- 
etta in “Symphony for Young People.” 
Other performers were the Britt Cello 
Ensemble; Jill Bailiff; and Martha Ann 
Martin, 

Teachers Forum Meets 

The Dallas Piano Teachers Forum 
held its third meeting of the season 
February 18 at the Isabel Hutcheson 
Studio, Those who took part in the 
well-planned, analytical program were 
Mrs. Sidney Kennedy, Jr., Mrs. S. W. 
Lipscombe, Mrs. T. J. Bianchi, Mrs. 
C. C. Wilhite, Anne Carmeganini, Mrs. 
W. J. Giller, Margaret Tobin, Frances 
Horsley, Don Neely and Betty C. Wahl. 
Isabel Hutcheson was analyst. 


Seminary Sponsors 

Music Workshop 
Dr. Hines Sims was guest speaker 
Workshop banquet sponsored by South- 
western Baptist Theological Seminary 
at Fort Worth during February. The 
four-day workshop featured several 

(Please rn to pa } 





TEXAS WESLEYAN COLLEGE 


Fort Worth, Texas 
Member of the National Association of Schools of Music 


Member Texas Association of Music Schools 


DONALD W. BELLAH, B.M., M.M.., 
Chairman Division of Fine Arts 











SUUTHERN METHODIST UNIVERSITY 
SCHOOL OF MUSIC 


Large Distinguished Faculty 
Extensive Performance and Practice Teaching 
Undergraduate and Graduate Degree Curriculums 
Christiansen Choral School, June 7-17 
Address Inquiries to Dr. Orville J. Borchers, Dean 
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Oklahoma Musie 


Mrs. 
Henry Hobart, 
Lemuel 
Loraine B. Golsan, 
Julia B. Haunt, 


Hazel D. Monfort, 
Enid 
Childers, Tulsa 
Oklahoma City 
Kaw City 


Alva 


Carlos Moseley, Norman 


Clair R. MeGavern, 407 West Midland Ave., Shawnee, Okla. 


Durant Students Rate High In Auditions 


The Southeast District Auditions, 
conducted by President John Clifton, 
held during February at East 
Central State College in Ada. State 
Judge Keith Wallingford of Oklahoma 
University was ably assisted by local 
judges, Mrs. D. A. Davis and Noel 
Wyatt. Three voice students, two duo- 
piano teams, and fifteen piano soloists 
were registered and all but two per- 
formed in the auditions, 


were 


Chosen to represent the Southeast 
District at the Oklahoma City Conven- 
tion were: Louann Jones and Karon 
Reynolds, students of Mrs. W. A. 
Lemon, and Jan Park, student of Mrs. 
Kk, M. Park, all of Durant. The alter- 
nate chosen was Trela Hodges, student 


Southeast District 


of Clair R. McGavern of Shawnee. 


Teachers and their students partici- 
pating in the auditions were: Mrs. W. 
A. Lemon of Durant—Karon Reynolds, 
Sharon Reynolds, Louann Jones; Mrs. 
H. G. Ridgway, Durant—Twyla Len- 
non; Mrs. E. M. Park, Durant—Patsy 
Lee Penn, Jan Park, Ann Wood; Mrs. 
Blanche Hines, Ardmore—Peggy Jo 
Pittman; Mrs. E. H. Schuler, McAlester 
—Margaret Lee Doumany; Mrs. T. W. 
Shipley, McAlester—Jo Ann Wheeler, 
Priscilla Wyatt, Lucy Freeman (all 
vocal entries); Mary G. Shearn, Mc- 
Alester—Doris Cole and George Quincy 
(2-piano); Mrs, F, T. Stalder, Coalgate 
—Mary Ann Grachino, Ada Lou Bailey, 








winners who performed on Southwest Division MTNA Convention pro- 


gram in Oklahoma City last month were (seated): Karen Reynolds, 3rd place, and Louann 
Jones, Ist place. Standing: Jan Park, 2nd place, and Trela Hodges, alternate. 





Teachers Association 


oe ee President 
_lst Vice-President 
2nd Vice-President 
_Secretary 
Treasurer 
Parliamentarian 


Editor and 3rd Vice-President 


Deane Whiteley; Clair R. McGavern, 
Shawnee—Trela Hodges, Barbara Mad- 
dox. 


Louann Jones of Durant was chosen 
to represent the district for considera- 
tion as the Oklahoma representative 
on the 5-state Southwest Division pro- 
gram, She performed MacDowell’s El- 
fin Dance and Weber’s Perpetual Mo- 
tion Rondo, 


IMPORTANT MEETINGS 


Bartlesville. The Bartlesville Ac- 
credited Music Teachers met at the 
home of Nelle McCready Wilson for 
their February meeting. Harold C. 
Fletcher, head of the music department 
at Central Christian College, presented 
a very interesting talk on contempo- 
rary music and musicians. Schoenberg, 
Hindemith, Samuel Barber; and the 
subjects, polytonalists, atonalists, poly- 
chordists were discussed and examples 
demonstrated, 


McAlester. Mrs. K. J. Lefevre, pres- 
ident of the McAlester Area group of 
OMTA teachers, reports that monthly 
meetings are being held by the organ- 
ization and that most of the teachers 
are busy preparing students for music 
contests and spring recitals. A good 
representation of McAlester attended 
the Southwest Regional Convention in 
Oklahoma City last month. 


Spring Programs Varied 


Students of Mrs. W. A. Lemon pre- 
sented their annual Piano Concerto 
program the first of last month. Ap- 
pearing on the program were Marilynn 
Miller, Louann Jones, Karon Reynolds 
and Sharon Reynolds. Concertos by 
Mozart, Beethoven and MacDowell 
were played. 


Mrs, Everett Park recently presented 
Clarece Dyer, 14-year-old daughter of 
Mr. and Mrs, C. R. Dyer of Durant, in 
a piano recital before friends and 
music-lovers of the community. The 
well-performed program of early and 
late classic, romantic and modern com- 
positions was completed with a tenor 
solo by Albert Delashaw. 


Several piano pupils of Mrs. J. B. 
Hunsaker took part in the Federated 
Music Clubs Festival at Durant last 
month, 
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Northeast District 
Winners 


Students of the Northeast District 
were auditioned at Tyrrell Hall, Tulsa 
University, February 28, to determine 
winners who would perform at the 
Southwest Division MTNA Convention 
in Oklahoma City last month at the 
All State Student Recital. 


Winners were: Harry Lee Botkin of 
Bartlesville, student of Mrs. Jessie E. 
Durnell; Margery Jones, Bartlesville, 
student of Martha M. Boucher; and 
Bob Hartman of Bartlesville, student 
of Miss Boucher. Alternate was Mari- 
lyn Ann Pearson of Muskogee, student 
of Eleanor Barnwell. 


The four winners auditioned a sec- 
ond time—immediately following the 
first judging—one student being chosen 
to represent the Northeast District in 
competition with the other three dis- 
tricts of OMTA, as representative of 
Okahoma on the All Southwest Divi- 
sion Student Recital at the Convention. 
Winner of this judging was Bob Hart- 
man. 


According to Mrs. Ray T. Shoe of 
Muskogee, president of the Northeast 
District, the 21 entrants in the audition 
represented 13 teachers of the District. 


Book Notes 


THE S. S. A. CHOIR. By C. Wesley 
Andersen, Hall and McCreary Com- 
pany, Chicago. Price 60 cents. 

Here is a versatile collection arrang- 
ed for sacred choruses comprised of 
soprano, second soprano and alto, Four 
groups may be served by this book: 
the high school girls’ choir or glee 
club; the church school’s girls’ choir; 
the adult woman’s church choir; and 
the unchanged boy’s choir. 








Several may be sung a capella. Many 
have Bible derived texts. Many are 
arrangements of carols, anthems, and 
chorales 


Church choir directors and _ school 
choral directors who often are per- 
plexed fur something fresh and ap- 


propriate for special sacred occasions 
will find this book will fit their needs. 

Musically, an added value lies in the 
fact that the ranges make no extra de- 
mands on the young voice. The accomp- 
animents dignify the text and would, in 
themselves, add enrichment to the wor- 
ship hour, 


101 Rhythmic REST Patterns in 
Unison for Band. By Grover C. Yaus. 
Published by Belwin Rockville Center, 
Long Island, N. Y. Each part is T5c. 
Piano (conductor) $1.00. 

One knows that the division of a 
measure includes counting rest values. 
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Northwest District 
gram in Oklahoma City 


winners who performed 


were, left to right: 


Judges of the auditions were Keith 
Wallingford of Oklahoma 
chairman; Mrs, G. 


University, 


and Oscar Bowen 





It is easier to cope with note values 
as any director knows, than with rest 
values. This is because counting rest 
values is a silent pursuit and often it 
is difficult to locate immediately the 
spot that is giving the trouble or the 
player responsible for the mistake. 

These 101 short studies built on 
rest patterns in unison for band and 
class intruction will help solve the 
problem as the unison feature enables 
the ensemble and instructor to count 
aloud and the patterns are arranged to 
permit of practice repetition for as 
many times as is necessary to remove 
insecurity. 

There are no technical difficulties. 
The entire book is written in three 
keys: F, B flat, and E flat, concert. 

Written in a progressive plan and 
compiled in 10 sections, this work will 
fulfill needs from elementary level 
and on through college. 

a 


Workshop Handbook 
A handbook presenting a workshop 
plan on voice study has been published 
at Texas State College for Women, 


Denton, under direction of Dr. William 
E. Jones, 


professor of The 


music, 







Phoenix, Arizona 
Webster Groves, Mo. 





on Southwest 
Helen Mudgett, Bernice Hall, and Carolyn Eoff. 


Tulsa 


FLORENCE FENDER BINKLEY 


announces 


SUMMER WORKSHOPS IN SOCIAL MUSIC 


Cheyenne, Wyoming 
Send all inquiries to: Florence Fender Binkley 
4415 N. Kelley, Rt. 1, Box 5, Okla. City, Oklo. 


Division MTNA Convention pro- 


and Mrs, Getty Krieg Murphy, both of 


University. Lemuel Childers of 


Tulsa was state chairman of auditions. 
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handbook is for students 
teachers and will 
of voice study. 


SOUTHWEST DISTRICT... 


as Well as fon 


introduce all phases 


tional conventions. The scope is sur- 
prisingly broad.” 

Mrs. Stella Parrish, Altus: “I feel 
that I have had a master class in Jun- 
ior Piano under Charlotte DuBois 
(Texas University). She answered all 
my questions on group piano instruc- 
tion.” 

Mrs. Clio Stinson of Tulsa: 
convention is most inspiring.” 

Mrs. Julia B. Hunt, Kaw City, OMTA 
treasurer: “Registration has been so 
heavy that I haven’t been able to get 
away from the 
often!” 


“This 


registration desk very 


Quotations ... 


“Three trifles are essential for a 
good music teacher: the finest taste, 
the deepest feeling, the most delicate 


ear—and in addition, the requisite 
knowledge, energy, and some practice.” 


Friedrich Wieck. 
















Okla. City, Okla. 
San Antonio, Texas 























” FORUM .... For Geachers 


Marjorie Walthall, Ph.D.—Forum Editor 


Questions on music are invited from all readers of 
Southwestern Musician. One or more members of the panel of 
music educators, listed below, will answer your inquiries. 
Questions of general interest to music teachers, students, and 
professional musicians will be included. (Names of persons 
submitting questions will be withheld, if requested.) Address 

uestions to: Marjorie Walthall, Editor, THE FORUM FOR 
EACHERS, 1300 San Pedro Avenue, San Antonio, Texas. 


Several questions have come in from 
school directors of orchestras, bands, 
and choirs on the subject of an ade- 
quate system for grading students 
who belong to these organizations. The 
panel feels that the usual school me- 
thods of grading as they are applied 
to classrooms and lessons are not ap- 
plicable to the ensembles, 


For a specific answer to the ques- 
tions, your Forum called on Dr. Max 
Mitchell: 


“There are several plans in exist- 
ance which have been worked but by 
successful musical organization direc- 
tors for determining term grades for 
students in school choir, orchestra, or 
band, Such plans usually emphasize 
the home practice record, points for 
various contributions, and similar 
items. Such plans are satisfactory, but 
I would like to point out that their 
success depends very much upon the 
director’s ability to handle the details 
consistently. 


“It is very important to create a 
positive climate in grade determination, 
and, of course, to do this it is necessary 
to have such a plan as given above. 
The application of the traditional “a- 
cademic curve” is impossible, since the 
curve would insure some student’s des- 
tiny for a low grade.” 


Your Editor agrees with Dr. Mitchell 
heartily and would like to add that the 
points on which the grade is to be made 
should be for such items as promptness 
in rehearsal and performance times, 
cooperation in matters of team-work 
and ensemble, willingness to take cor- 
rection graciously, and a general at- 
titude of enthusiasm for “making a 





Mrs. LaRue L. Conlon 
Piano, Theory, Music Appreciation 
St. Mary’s Hall 117 E. French 
San Antonio, Texas 








LLEWELLYN ROBERTS, Mus.D. 
Professor of Voice 


Midwestern University 

Wichita Falls, Texas 

American Academy of Teachers 

f Singing, N.A.T.S. and N. Y. Singing 
Teachers Association. - 
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Member, 











good organization better”. For a stu- 
dent who comes in late, who knows 
more than the conductor, and who con- 
siders the group a poor one will become 
an unwelcome musician later in pro- 
fessional organizations. 


Next we have a question about the 
performance of pre-Bach music, A 
reader wants to know “Should all pre- 
Bach music be played exactly as writ- 


ten?” 


Prof, 
this one: 

“The further one goes back in music, 
the freer the interpretation! The closer 
the composer comes to the present 
time, the more detailed are his instruc- 
tions as to performance of a composi- 
tion. Let me remind you that even in 
Bach’s day his contemporary musicians 
complained when he wrote out the or- 
namentation of a certain chorale 
prelude. These composers stated that 
he “robbed” the performer of his free- 
dom in playing. 

“The music history student knows 
also that the art of improvisation was 
a highly respected one throughout the 
seventeenth and eighteenth centuries 
in many fields of performance—just 
as it is today in a few—and, with this 
fact in mind, it becomes apparent that 
the musical score was not written as 
it is today. 

“May I suggest that further material 
Deen" 


The Panel 


Florence Fender Binkley, 
Private studios. (Piano) 

Dr. Clarence Burg, Dean, School of Music, 
Oklahoma City University. (Piano) 

Prof. Everett Jay Hilty, Associate Professor, 
Organ, University of Colorado. 

Dr. Morton J. Keston, Professor of Psychology 
> Music Education, University of New 

exico. 


Dr. Max Mitchell, Professor of Music (Band) 
Oklahoma A. and M. 


Everett Hilty has answered 








Oklahoma City. 


Dr. Isabel Scionti, Denton, Texas. (Duo- 
Piano). 
Dr. Eric Serantin, Director, San Antonio 


Chamber Music Society, San Antonio. 
Dean Daniel Sternberg, Dept. of Music, Bay- 
lor University. (Orchestra). 
Prof. Hardin Van Duersen, Associate Profes- 
sor of Voice, University of Kansas City. 
Dr. Marjorie Walthall, Chairman Masic De- 
partment, San Antonio College. (Theory, 
Musicology). 


DAA) 


on this question can be found in The 
History of Music in Performance by 
Frederick Dorian and The Organ Play- 
er’s Gradus Ad Parnassum by Casper 
Koch.” 


Here is an important question Miss 
Florence Fendler Binkley will answer: 

Of what should the practice schedule 
of the pre-school student consist? 

“IT shall be glad to help the reader 
with this question. The practice at 
home should include all the material 
which was used by the teacher at the 
studio. Parents should try to observe 
the teacher’s presentation and motivate 
the child’s practice in the same manner. 
The musical activities suitable for pre- 
school children are, of course, musical 
stories, listening, stepping note values 
in rhythm, reading notes away from 
the piano and at the piano, ear-train- 
ing, and eye-training. The child should 
be encouraged to spend a short time 
at the piano playing rote pieces. Later, 
when note playing has been introduced, 
this, too, should be included in the 
home practice. 


The reader is reminded that the pre- 
school child is usually an eager learner, 
though he does not like to spend but 
a few minutes at a time on any one 
activity. The practice that is varied 
among several of the suggestions listed 
above will be interesting and helpful 
to the child. 


Questions about musical arrange- 
ments continue to come in, but readers 
who have sent them are asked to re- 
read previous columns on the subject, 
since most of them have been answered 
already in principle even though spe- 
cific instances about which inquiries 
have been made may not have been 


included, 





MIRIAM 
WAGNER, 


Pianist 
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SOLOIST 
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Sight-reading. 


Methodic 
cultivation of 


speed 


production. 


Tone 
finger - independence, 
and endurance. Integration of technique and 
interpretation. A 


Send inquiries to: 
MIRIAM WAGNER 


251 Brahan Blvd. San Antonio, Texas 
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NATIONAL GUILD OF PIANO TEACHERS 


Four Hundred Centers from Coast to Coast, and Cuba 


Irl Allison, Mus. D., Founder-President 
Box 1113, Austin, Texas 


Piano Hobbists Growing 

“Piano Hobbyists of the World,” 
founded by Irl Allison the first of this 
year, is growing like Iowa corn, The 
J. R. Reed Music Company of Austin, 
Texas, was the first to recognize its 
value and is putting pictures of 52 
teachers’ classes in 52 Sunday editions 
of the Austin “American Statesman.” 

Music concerns in other cities have 
“noticed” and are taking up the idea. 
Now Dr. Allison is president of the 
National Guild of Piano Teachers, 
National Fraternity of Student Musi- 
cians, American Guild of Pianists, 
International Recording Festival and 
Piano Hobbyists of the World. Do you 
suppose he is a busy man? 


Rogers to Have Award 

One of the sweet things that will 
be announced this April is the vote by 
the Directgrs of the Piano Teachers 
Congress of New York (whose most 
distinguished Texas member is Ir] Al- 
lison) to present the Josephine Fry 
Memorial Award to Allen Rogers, 
formerly young artist cash prize win- 
ner of the Guild. Rogers was selected 





Walter Noona is an “all-Guild boy” and 
artist pupil of Robert Carter, East Carolina 
College, Greenville, N.C. He was soloist with 
the East Carolina Symphony, and has given 
recitals in Greenville, Wilmington, Farm- 
ville, Greensboro, New Bern, and Washing- 
ton, D.C. He is a former pupil of Bristow 
Hardin in Norfolk. 


as the most outstanding young pianist 
who has appeared for the Congress 
in the past two years, and whose play- 
ing, incidentally, was much admired 


by Miss Fry. 


The announcement will be made at 
the April meeting and the presentation 
at the May Guest luncheon. The award 
(schroll with $25 in cash) will be made 
bi-annually. 


Grace White, Editor 
527 W. 12lst St. New York, N. Y 


DEAR SOUTHWESTERN: 


Come April, and Guild activities take 
on a spring tinge, even as the crocus, 
the pussywillow, and the maple, Some 
centers even begin to hold auditions in 
April. The results of the International 
Recording Festival of 1952 will begin 
to filter through. Think of the young 
artists who watch for the mailman! 
Imagine the teachers who yearn for 
a “winnah!” 


April brings a different activity to 
the judges. Somehow they must make 
up lessons, give recitals, get substitute 
church organists, book railroad reser- 
vations, hire somebody to fix the fire 
and take the dog to the pet shop, in 
order to start judging late in April o1 
May. Every adjudicator feels like a 
telescope in April, As soon as judging 
is over, summer classes begin. 


Edwin Hughes undoubtedly will have 
his usual North Carolina, Washington 
and New York classes. As early as 
January, Mme. Sigismond Stojowski 
Was engaged for a June class at Wom- 








<, ia 3 ma 4A 
Clarence Adler 
336 Central Park West 

New York 25, N. Y. 


Clarence Adler 


Endorses 


Guild 


Eminent Godowsky exponent, whose pupils are now concertizing throughout 
the U. S. and Europe and teach in Harvard, Yale, Smith, Eastman and Syra- 
cuse Universities; staff members of the large networks. Dr. Adler was the 
first person in U. S. to play an entire series of Mozart Concertos with orches- 


tra in Town Hall. He writes: 


“The National Guild of Piano Teachers has become a force for progress. Its 


influence is far-reaching and has done much toward supplying incentives to 


light the torch on the road to pianistic progress.’ 


NATIONAL GUILD OF PIANO TEACHERS 
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Box 1113 


Clarence Adler 


FOUNDED BY IRL ALLISON, M.A., MUS. D. 


in 1929 
AUSTIN, TEXAS 

















Noah's 
Musical 


Ark 





PAN says, look closely at this Noah’s 
erk! It is a small reproduction of the 


illustration that graces the music, 
“Noah’s Ark,” written by that ingenious 
artist and composer’ extra-ordinary, 
Mr. Leslie Fairchild of Bridgeport, Con- 
necticut. 

Mr. Fairchild has fashioned his ark 
from music bars and signatures which 
precariously on sharply pointed 
braces that are the waves. The giraffes 
have notes for ears and nose ... And 
just look at the amazing way Mr. Fair- 
child has made the elephants and other 
animals hunched up on the deck! 

Which just goes to prove that you 
can find music in almost everything, 
provided you keep a weather eye out 
for it. 


sails 





A GREAT 
INSPIRATION 


It has been observed many times by 
doctors and scientists that the weather 
has more to do with altering the 
affairs of man than the average ma” 
will ever realize. Yet it has long been 
known by musicians and composers 
that a check on the weather and nre 
vailing conditions brought about by it 


pays big dividends in creating moud 
and atmosphere in their music. The 


weather and its ally, nature, in fact, 
sometimes gives them a whole new sei 
of ideas upon which to build an opera 
or symphonic poem. 

The most profound drama ever to 
be inflicted upon all peoples of al! 


26 





races by the weather, history reveals, 
is the great flood that inspired the 
Biblical epic of Noah and his wonder- 
ful ark. No end of music and litera- 
ture has been written of floods. Much 
of it is not limited to Noah’s experi- 
ence, but takes on a spirit of fantasy, 
inspired by the theme of man pitted 
against the elements. In some of the 
greatest symhonic pieces and operas 
there is found an earth-shaking vio- 
lence of some kind that threatens man 

that challenges him to desperate 
action lest he and his loved ones perish. 


The writings of prehistoric man on 
rocks reveal that the music of nature 
and the darkening of the sky before 
a storm, helped awaken man to the 
realization of an Almighty God. In a 
similar manner, the beauty and mys 
tery of nature as created by God 
awaken in the musician all the spirit- 
ual and worldly emotions ever com- 
prehended in this world by mankind. 

Listen For Music 

The next time there is a rain, listen 
to the tattoo it makes on the window 
pane, or on a upturned bucket out- 
side, or on the bare ground. Is this 
not a perfect staccato, which becomes 
more pronounced as the rain increases ? 


The falling snow, soft and light as 
down, may suggest to you beautiful 
pianissimo tones. A contrast to this is 
the suggestion that might come to 
your mind while viewing a great sheet 
of ice spread over a lake. The tones 
in your imagination may be bleak on 


a gray day at the lake. But how 
bright and sparkling they are when 
the sun comes from behind a cloud 
and shines its full yellow beams on 


ABOUT BOYS AND GIRLS 





- Pan Plays Ftis Pipes a 


“Pan went wandering by a brook. 
From its banks a reed he took; 
‘I will make a Pipe,’ said he, 
And then I'll play most merrily.”’ 
—Estelle F. Smith 
FOR BOYS AND GIRLS 


VIRGINIA HARLAN 
2170 West Kings Highway 


San Antonio, Texas 





the dazzling ice. 

What a number of compositions have 
been written about clouds! There are 
the playful, tumbling clouds . . . There 
are the wispish, unpredictable clouds, 
and the great white slow-moving clouds, 
like ships, which Debussy recalls to 
mind in his music. Chopin as well as 
Debussy is well known for his melodic 
nocturnes conjuring up scenes of moon- 
light, hauntingly nostalgic and spirited. 


The wind offers a wide selection of 
behavior patterns in music. There are 
frolicsome winds in ascending and de- 
scending chromatics: good scale pat- 
terns for even crescendos and dimin- 
uendos, lending an eerie effect. There 
are the sweeping passages, punctuated 
with bold chord clusters, that herald 
an approaching storm. 

Some of the most beautiful music 
ever written has been inspired by the 
rainbow. Long phrases of curved arpeg- 
gios of contrasting colors provide op- 
portunity for delicate shading. When 
next you look at a rainbow, concentrate 
quietly as you watch, and perhaps your 
imagination will respond with rain- 
bow music all its own! 


VIENNA 
CHOIR BOY 


Franz Schubert’s great music is well 
known by every serious student of 
music. But it is not well known that 
Schubert was at one time just a Vienna 
choir boy, with a great love for nature 
in his heart. 


While still a boy in choir school, he 
commenced composing—away from the 





SINGERS OF THE SUNFLOWER STATE 
The Civic Boys Chorus of Wichita, Kansas is directed by Mrs. Paul Lago. 
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pianoforte. Whatever he composed was 
regarded as both tuneful and beautiful. 
(Even his “Surprise Symphony,” with 
its unexpected crashing chord placed 
there, or so it is said, just to make the 
ladies jump.) 

Schubert was a poor boy of humble 
parentage, but this did not make him 
resentful. He was fun-loving, with a 
kind of generous spirit that is well re- 
flected in everything he wrote. When 
he died, while still a young man, the 
musical world felt the loss keenly. 

Robert Schumann said of him: 
“Whatever he glanced at with his eye 
; whatever he touched with his 
hands .. . everything turned into 
music.” 


Good Guideposts Make 
Good Musicians 


On visiting Kit Carson’s grave near 
Taos, New Mexico, last summer, a 
young reader of PAN informs us that 
to find the grave one must follow the 
many guideposts through the brush 
along the trail in order to reach it. Our 
young reader was reminded that not so 
long ago in this very country, friendly 
Indians placed signs on trees to guide 
the white man along his perilous jour- 
ney. 

Such signs pointed out the presence 
of quicksand or dangerous currents in 
the rivers that sometimes networked 
the trails. Great precipices on the 
mountains were avoided by the signs, 
which led the white man around on a 
safer ledge, although at times this 
meant going miles out of the way. But 
a few extra miles to the traveler were 
weicome, particularly when it meant 
the saving of a life or avoiding de- 
struction to a complete wagon train. 

We might compare these valuable 
guideposts along the trail to those 
placed by the alert music teacher who 
goes through a piece of music all the 
way to explore its many precipices 
and pitfalls before turning over the 
new music “venture” to a student. 


But the good teacher does not con- 
fine her guideposts to the same pattern 
for each student. She takes into con- 
sideration their previous musical ex- 
periences which help govern their own 
particular needs. Also, she knows the 
musical results that are desirable and 
the technical development to be gained 
in the different kinds of compositions 
played. She may suggest a fourth fin- 
ger on the music for Susie and a third 
finger on the music played by Mary, 
due to the individual differences in 
size, stretch and capability of the 
hands. 

To ignore the teacher’s markings is 
to slow up the fascinating pursuit of 
getting the most out of our musical 
ventures. But by sticking to her guide- 
posts we may be assured not only of 
having a safe pleasant musical jour- 
ney: we can anticipate the ending 
measures, or climax, which as a rule 
sum up all the beautiful musical 
phrases that have gone on before. 
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THE DOUBLE. BASS 


By E. Clyde Whitlock 


This Gargantuan fiddle has several 
names, such as contra-bass, bass viol 
and, simply, the bass. Those who cai! 
it the bass viol, considered a colloquial 
designation, are nearer than they 
think to a proper name for it. It is 
really the only surviving member of 
the viol family, which preceded the 
violin family. Its characteristics as a 
viol are its flat back and sloping 





ion: 


Mr. Elwood L. M. Rossi is principal of 
the string bass section of the San Antonio, 
Texas, Symphony. 


shoulders. 

It took a long time to decide upon 
the size and, especially, the tuning of 
the bass. For a long time it was a 
three-string instrument, tuned either in 
fourths (upward from Great A) or in 
fifths (upward from Great G). It was 
still a three-string instrument in Beet- 
hoven’s day. 

Its ancestor was, first, the viola da 
gamba, a six-string instrument plaved 
like a cello, and tuned in fourths tuned 
upward from Great D with a majo) 
third in the middle. Then there was the 
double-bass viol, the violone, tuned the 
same way, but sounding an octave 
lower. You will notice a similarity in 
tuning to that of the guitar. 

In about the year 1800 a fourth 
string—a fourth lower than the A 
string—was added to the string bass, 
and so it has remained to the present 
day. 

For convenience in notation, to avoid 
1 series of leger-lines like a fireman’s 
ladde: below the staff, bass parts ar 
written an octave higher than the, 
sound. In that sense the string ba 
is a transposing instrument. And jo: 
that v:eason students of orchestration 
aie constantly enjoined by the teachers 


to “keep the basses up.”’ Students con- 
stantly write their bass parts an oc 
tave to. low. 

There are some interesting questions 
as to the untation of earlier works 
from a time when the bass parts wer 
not written as carefully as they ar 
now. It was usual, even in Haydn’s 
time, to write the cello and bass parts 
on a single staff. This often caused 
tones to be called for that were below 
the compass of the bass-player’s in 
strument. He was expected to manage 
discreetly a skip to an octave highe: 
a subterfuge which was less notice 
able than might be thought. 

There appeared to be a constant de 
mand for a means of playing lowe: 
tones, with a low C as the aim in view 
This was below the compass even 
the four-string bass. One means adopt 
ed was to add a fifth string, whic! 
sounded that low C. Another device w: 
the invention of a mechanical gadget 
which, with the use of a_thumb- 
trigger, so lengthens the E string that 
it plays C, with the intervening half 
steps. If you will look closely at the 
basses in a modern orchestra, you are 
likely to see one or more of the instru 
ments with a metal bar extending up 
ward toward the scroll. That is it 

In early classical times not mu 
was demanded of bass players, except 
to play bass harmony notes. It was 
Beethoven who began to expect more 
of them. It is worth price of a tic] 
to watch the bass players attack t! 
trio of the Scherzo of the Beethoven 
“Fifth Symphony”, with its formidable 
passage in fast eighth-notes. No ten 
nis player in action ever had more busi 
ness! 

The next time you attend a syn 
phony concert, force yourself to con 
centrate entirely on the basses fo 
awhile. You will be surprised at 
variety of technical devices they se, 
and the wide range of dynamics asked 
of them, supplying the very founda 
tion of the expressive palette. 

There were two famous virtuos: o1 
the instrument. Domenico Dragonett 
(1763-1846) wrote concertos that no 
one but himself could play. Then ther: 
was Giovanni Bottesini (1821-1889), 
who had a brilliant orchestral and ope 
atic career, and who was invited by 
Verdi to conduct the premiere of 
“Aida.” In our own day Serge Kous 
sevitzky, former conductor of the Bos 
ton Symphony Orchestra, was a fa 
mous bass player. 


EFFA ELLIS PERFIELD 


723 North Highland Ave. 
Los Angeles 38, Calif. 

















Music Theory... 
(From page 
mean a pleasurable section of educa- 
tion where pupils gain knowledge and 
experience and “try out their wings” 
under proper guidance and supervision. 
Why not use this same term to apply 
to class work in which ten to twelve 
pupils study theory in competition with 
one another, working in spelling bee 
formations, or striving for individual 


achievement in games or drills. 
Have you ever used any of the 
Maestro series of games covering: (1) 
note values, (2) names of lines and 
spaces, (3) time signatures, (4) key 


signatures, and (5) ear training? 

They are good and they’re fun, too! 
Every teacher can, out of his unlimited 
“spring” of enthusiasm and imagina- 
tion, dream up all sorts of games and 
musical contests to add interest as 
a sugar coating for some bitter “prob- 
iem pill!” Try reciting scales in “black 
and white” order, or giving letter 
names of intervals in a given scale, 
or playing or reciting authentic or 
complete cadences in any key, or giv- 
ing enharmonic names of any note, 
or filling in missing note values fo 
incomplete measures—always working 
for speed in answering. Small rewards 
of various kinds befitting the age of 
the pupils, add zest to the workshop 
games and tests, 

Before the prescription gets too in- 
volved, let us consider the studio equip- 
ment for such a workshop. Two pianos 
if at all possible (and for goodness 
sake, keep them tuned together!), a 
record player for listening experiences 
of well-planned record programs, a re- 
corder to permit pupils to judge their 
own performance from time to time, a 
blackboard, electric metronome, tables 
and chairs—where pupils can work com- 
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fortably—also cardboard keyboards to 
permit every member of the class to 
participate in drills, either on the 
pianos or on the cardboard. You may 
be intrigued to find how insecure some 
of the best players are if the “ear 
knowledge” is not used and the pupil 
must know or at least think the an- 
swers from a different approach. 

Finally, be sure there is sufficient 
good music available for sight reading 
and plenty of staff paper and pencils 
for recording dictation, either by read- 
ing letter names of notes or by record- 
ing the short tunes played by the 
teacher, Try thinking up the most in- 
teresting manner of presenting your 
point under discussion, and if that 
fails, try another scheme. Working out 
rewarding procedures keeps you on 
your toes and increases your imagina- 
tion to a surprising degree, Listening 
tests for tonal color of major, minor, 
augmented or diminished triads, writ- 
ing triads on each scale degree, trans- 
posing simple phrases and tunes, later 
longer and more complicated transpo- 
sition, playing cadences,—all of these 
tend to develop higher standards of 
musicianship and add interest to the 
lesson. 





Each year brings increasingly effi- 
cient methods and materials for pre- 
senting music more attractively and 
thoroughly, and if we want to keep 
well informed and up to date, we can 
look around and easily find refresher 
courses given in condensed “hypo” form 
during our vacation time. They pro- 


vide stimulating inspiration to bring 
our teaching standards higher, and 
reflect success, measured by various 


yard sticks of achievement. 


When can the remedial workshop be 


made practical and possible? Some 
teachers have late class lessons on 
schoool days, saving their Saturdays 


for private lessons. However, Saturdays 
seem to work best in the speaker’s 
weekly les:on schedule. An _ enforced 
rule is that every pupil who desires pri- 
vate lessons must come to class les- 
sons also—else they are not enrolled! 
Experience has proved the value of this 
class work, which began as a sort of 
music club and with some small social 
interest. As long as it was free, it did 
not succeed in accomplishing desired 
results. Much more effective responses 


have come when the pocketbook is 
touched! Begin by charging enough, 
for it is difficult to raise the class 
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prices, and you are entitled to the 
same price as for the private lesson! 
Why ?—well, you work much harder, 
to keep order, to keep each pupil busy, 
and to plan each lesson wisely. And 
you will spend additional time outside 
the teaching time to do your musical 
preparedness program. 

Piano practice in the first years of 
study was recognized as a “lonesome 
job.” Now times have changed, mat- 
erials are more interesting—but prac- 
tice routines remain a more or less 
lonely job. Every sincere teacher there- 
fore must be a “spring” of new ideas 
with an inspired imagination. 

The workshop idea for group com- 
petition aids in gaining better coopera- 
tion upon any assignment, for as long 
as everyone else is doing the same 
thing, the job is not so rough. The 
moral, social, and cultural benefits ex- 
ceed the musical benefits at times—but 
how great is the satisfaction when our 
pupils reflect a measure of credit upon 
us! And they themselves positively 
glow under sincere achievement and 
praise. 

I sincerely trust you are convinced 
that MUSIC THEORY is an integral 
part of PIANO TEACHING, and that 
every phase of production from our 
studios will be of better quality, better 
appreciation, better memorization, and 
better performance with the full under- 
standing of the printed music page! 


Jeanne Foster Studios 


Mrs. Jeanne Paldi Foster, director of 
the Foster Studios in Sandusky, Mich- 
igan, is also an artist student of Dr. 
Leo Podolsky of Chicago, Her work at 
the Sandusky Studio, and in the Foster 
Studios in Bad Axe, Caro and Marlette, 
Michigan, has included organization of 
a vocal workshop, piano workshop, 
dancing studio and music forum. Stu- 
dents of the Foster studios receive reg- 
ular auditions with Dr. Podolsky. 

Mrs, Foster was instrumental in 
bringing baritone Lawrence Davidson, 
associated with the New York Met 
Opera to Sandusky for the first vocal 
workshop in that area. 

She helped organize the Thumb 
Music Forum for the purpose of bring- 
ing concert artists to the area, High- 
lights of the series have been appear- 
ances of pianist Robert Hoffman, the 


Dow Symphony Orchestra, Midland; 
the Don Large Youth Chorus and 


Rochelle Liebling, child prodigy pian- 
ist of Chicago. 


Tucson Director 


Frederic Balazs, former conductor of 
the Symphony Orchestra at Wichita 
Falls, and present music directoc of 
the Philharmonic Symphony Orchestra 
in Tucson will conduct in Mexico “ity 
in July. It was revealed recently that 
Balazs has invited Carl Garaguly, con- 
ductor of Stockholm, Sweden, to appear 
as guest conductor in Tucson in Novem- 


ber. 
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TMTA... 


lecture forums, headed by well known 
Southwest music teachers and 
educators. 


With The Dallas MTA 


Dr. Orville J. Borchers was guest 
speaker of the evening at the January 
3 Dallas MTA meeting. His lecture, 
“Practical Implications of Scientific 
Research in the Field of Voice Study,” 
though highly technical was thoroughly 
interesting and absorbed the attention 
of all who heard him. At the conclusion 
of his talk, the voice teachers asked 
many questions in regard to the picture 
slides used during the lecture for illus- 
tration, 


Dr, T. Smith McCorkle, president of 
TMTA, gave a brief review of the 
Student Affiliate Contest during the 
evening and outlined plans for the 
TMTA Convention to be held in Fort 
Worth, the date of which is to be July 
16 through July 18. 


Letters... 


Clubs, a past ‘National board member 
and past state president of Oklahoma 

Also, past president of South 
western Music Educator’s Conferences; 
and was supervisor of music of Ponca 
City Schools from 1910 to 1947, when 
I retired as Supervisor Emeritus.”— 
Frances S. Catron, Ponca City, Okla- 
homa. 


Up-To-Date 
“IT found the copies of SM you sent 
most interesting ... I’ll subscribe for 
the magazine in the future, I am most 
interested in what progress my col- 
leagues make in the field of music. 


“Your articles are up-to-date, and 
above all, they create enthusiasm, 
which the world  needs.”—Eduardo 
Rael, New York City. 


APRIL, 1953 


HE ENTERTAINED 
WAR ORPHANS 


Al Caivla (left) with his Gretsch guitar 
entertained a holiday gathering at a Pub- 
licity Club Christmas party held in Decem- 
ber in New York, honoring George Georgias 
(seated), amputee war orphan. 

‘Young George's arrival in America was 
sponsored by the Foster Parents Plan for 
War Orphans who have helped him walk 
again through the use of artificial legs. 


ROO "m 


Friends of Music 
Present Anna Russell 


Friday evening of February 14 wi!! 
long be remembered by those of San 
Antonio, Texas, and vicinity who at 
tended the program presented by the 
local Friends of Music on that date. 
Anna Russell, international concert 
comedienne, was the attraction. Her 
program heralded selections from fain‘ 
ly familiar solo and opera arias, these 
being studded with such explanatory 
gems as “British, pure but dull,” and 
“For loud singers with no brains.” 


Concert goers who arrived at San 
Pedro Playhouse that evening were 
mildly skeptical that one performer 
could sustain interest an entire evening 
by poking fun at serious music. Miss 
Russell changed these ideas in short- 
order. From the first number, right 
on through to her analysis of “The 
Ring of the Nibelungs,” her audience 
was astounded and convulsed by turns. 
It was astounded that anyone capable 
of such sheer artistry in pantomime, 
voice, and in performance on the piano 
could give interpretations so ludicrous. 
In between convulsed laughter, it 
dawned on the audience that here was 
indeed an artist who had a candid eye 
and ear for mimicry of those untalented 
performers who, unfortunately, can 
never become artists. 


Miss Russell, who took her music 
training at the Royal Academy of 
Music in London and who now lives 
in Toronto, Canada, between concert 
tours, followed her appearance in San 
Antonio with a performance in Dallas, 
and Austin. She is currently touring 
the Pacific Coast, but Elizabeth Devoe, 
sponsor of Friends of Music, has ar- 
ranged for a return engagement with 
Russell in 54, 


Abram Is 
Symphony Soloist 


Jacques Abram, outstanding young 
American pianist, was soloist with the 
San Antonio Symphony and Musical 
Director Victor Alessandro in the o1 
chestra’s first subscripition concert, 
following the 1953 Grand Opera Festi 
val, the last of February. It was 
Abram’s first season in this country 
after two very busy years in Europe, 
where he performed in London, Swe 
den, Denmark, Germany, and Vienna. 


Abram performed the American pre 
miere of the Piano Concerto by the 
Australian composer-pianist, Arthu 
Benjamin, in his first appearance with 
the San Antonio Symphony. Alessandro 
also conducted the Symphony in music 
by Bach, Tschaikowsky, and Rimskvy 
Korsakoff. 

The two Texans, Alessandro (born 
in Waco), and Abram (born in Luf- 
kin), met for the first time in a Hous- 
ton public school. It has been a last 
ing friendship, personally and musical- 
ly. 

From his appearance in San Antonio, 
Abram went to Houston to conduct a 
three-day workshop at the Houston 
Conservatory of Music. 


National Guild. . . 


an’s College of University of North 
Carolina. 

Clarence Adler is accustomed to the 
chill air of Lake Placid, but when he 
found that Wilking Music Company 
has air-conditioning, he assented to 
give a class in July in Indianapolis 
with Miss Zillah Worth in charge of 
arrangements. Leo Podolsky, the globe- 
rotter of the Guild, “will pop up” this 
summer not only on both sides of the 
United States but in several European 
countries as well. It would be a safe 
guess that probably nobody in the 
whole musical fraternity uses as much 
mileage in a year as Dr. Podolsky! 

May Etts will speak at the Ohio 
State Convention in Columbus, dash 
back to New York to play for he 
cousin’s wedding, and fly at once to 
Colorado to give courses there. 

All Guild members, from the presi 
dent down, are busy people! 








SINUS SUFFERERS 


AMAZING NEW DISCOVERY — FREE TRIAL 


THIS AMAZING NEW DISCOVERY gives quick relief from sinus head- 
aches, pressure in forehead, soreness in eyes, aching cheek bones, eee 
of nose, top of head. back of head and down neck, can't think straight 
or see well at times even tho’ glasses have been recently fitted, nervous- 
ness, dizzyness. This new treatment relieves most sinus headaches in few 
minutes and as general rule soreness in head. face and neck is entirely 
relieved in short time. No matter how long you have suffered or how 
chronic your case may be or how many different treatments you have 
tried or how much money you have spent without results, we believe 
you will be amazed at the fast relief this amazing new treatment gives 
you. It has given amazing fast relief to thousands. Write for FIVE DAY 
FREE TRIAL, post paid to you, no cost or obligation except this: when 
you write for it. it is agreed that you will mail it back at the end of 
five days if not satisfied, since it is not a sample. 
NATIONAL LABORATORIES, — LODI, CALIFORNIA 
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Several preparatory students at 
Ouachita College recently performed at 
the Arkadelphia Philharmonic Club. 
Nancy Wocodell played a concerto, “In 


Elfland,”’ by Maria Seuel Holst. She 
was accompanied by a string group 
composed of Caroline Woodell, Ruth 


Ann Thomas, and Helen Martin Ohls— 
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who are pupils of Helen Lyons—and 
by Helen and Virginia Queen. 


Three Recitals Scheduled 


One senior recital and two sophomore 
recitals will be given at Arkansas A. 
and M. College this semester. The 
senior, Elizabeth Ball, contralto of 
Eudora, will give her recital during 
April. Later in the season, Jennie Lee 
Willis of Monticello will be presented 
in her sophomire piano recital; and 
Eleanor Fletcher of Colleze Heights, a 
soprano, will give her sophomore 
recital. 


Hendrix Events 


In addition to the regular faculty and 
student recitals, Matt L. Ellis of Hen- 
drix College, Conway, reports the fol- 
lowing scheduled at the College: 





Band. 28th, St. Louis Sinfonietta eve- 
ning concert. 

May 10: Mother’s Day Musicale. 14th, 
Opera Workshop presentations. 








Kindness 

“Kindness works simply and per- 
severingly; it produces no strained 
relations which prejudice its work- 
ing; strained relations which al- 
ready exist it relaxes, Mistrust and 
misunderstanding it puts to flight, 
and it strengthens itself by calling 
forth answering kindness. Hence it is 
the furtherest reaching and the most 
effective of all forees.—dAlbert 
Schweitzer. 
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April 12-15, Chapel Choir tour to 
North-West Arkansas. 18th, Music 
Scholarship Auditions. 22nd, “Elijah” 
production. 28th, Hendrix Concert 
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Senior Colleges 


Abilene Christian llege 
Abilene, Texas 
Leonard Burford, Ed. D 


hairman, Department of Music 
Austin College 
Sherman, Texas 
Francis H. Mitchell 
Fine Arts Division 


Baylor University 

Waco, Texas 

Duniel Sternberg, Dean 

school of Music and Fine Arts 


Daniel Baker College 
Brownwood, Texas 

Mae Branom, M. , 

Chairman, Department of Music 
East Texas Buptist College 
Marshall, Texas 

Dexter L. Riddle, B.A., B.M 
‘hairman, Department of Music 


commerce, Texas 
James Richards, Ph.D., 
Chairman, Department of Music 


Hardin-Simmons University 
Abilene, Texas 
E. Edwin Young, M.M. 
Dean, Department of Music 


Howard Payne College 
Brownwood, Texas 
Clyde Jay Garrett, 
Dean, Department of Music 
Incarnate Word College 

san Antonio, Texas 

Sister M. Agnesine, C. C. V. I. 
Chairman, Department of Music 


Lamar College 

Beaumont, Texas 

George Parks 

Chairman, Department of Music 


Mary Hardin Baylor College 
Belton, Texas 

Walter Gilewicz, Mus. D 
Director, Department of Music 


McMurry College 

Abilene, Texas 

Richard C. von Ende, Ph. D. 
Chairman, Division of Fine Arts 


Midwestern University 

Wichita Falls, Texas 

Mrs. O. J. Didzun, B.M., M.A. 
chairman, Department of Music 
North Texas State College 

Denton, Texas 

W. H. Hodgson, B. M., Ph.D. 
Dean, School of Music 








TEXAS 


M.A., Chairmar 


East Texas State Teachers College 


M.M., Mus.D 


ene Re ne A RR 


ASSOCIATION OF MUSIC SCHOOLS 


T 


Jur Lady of the Lake College 
san Antonio, Texas 
sister M. Amabilis, 
Director, 


M.A., MM 
Department of Musi 
sacred Heart Dominican College 
Houston, Texas 
A. E. Hall, M 


epartment of 


M., Director 
Music 


Sam Houston State College 
Huntsville, Texas 

C. R. Hackney, Mus.D., B.M., M.A 
Chairman, Department of Music 


yuthern College of Fine Arts 
Houston, Texas 
tlomer F. Springfield, B.S., M.M 
Mus. D., President 


Southern Methodist University 
Dallas, Texas 

Orville J. Borchers, B.M., M.A., Ph.D 
Dean, School of Music 


southwest Texas State College 
in Marcos, Texas 

R. A. Tampke, B.M., Ph.D 
Director, Department of Music 


uthwestern University 
xe0rgetown, Texas 
Henry E. Meyer, B.M., M.A 

fus. D., Dean, School of Fine Art 


lephen F. Austin State College 
Nacoadoches, Texas 

Frederick Baumgartner, M.M. 
Head, Department of Music 


ul Ross State College 
Alpine, Texas 

3len Francis Davis, B.S., M.A 
‘hairman, Department of Music 


l'exas Christian University 
Fort Worth, Texas 

Smith McCorkle, B.M., Ph.D. 
Dean, School of Fine Arts 


Texas College of Arts & 
Industries, Kingsville, Texas 

a Chidester, Ed.M., Ph.D. 
Chairman, Division of Fine Arts 


Officers 


Dr. Clint R. Hackney, President 


Texas Lutheran College 

Seguin, Texas | 
William Swegles, M.M., Chairman 
Department of Music 


Texas Western College 

El Paso, Texas 

E. A. Thormodsgaard, Ph. D. 
Head Department of Music 


Texas State College for Women 
Denton, Texas 

J. W. Eberly, Ph. D., Head 
Department of Music 


Texas Technological 
ubbock, Texas 


College 


3ene L. Hemmle, B.S., M.A., Ph.D 
chairman, Department of Music 
lexas Wesleyan College 

Fort Worth, Texas 


Donald W. Bellah, M.M 
Yirector, Department of Music 


'rinity University 
in Antonio, Texas 


Albert Herff-Beze, Acting Head 
Department of Music 
University of Texas 

Austin, Texas 

*. William Doty, B.M., Ph.D 
Dean, College of Fine Arts 
University of Houston 

Merrills Lewis, Ph.D. 
Chairman, Department of Music 
Houston, Texas 

Wayland Baptist College 
Shelby Collier, B.M., M.M. 


Chairman, Department of Music 
Plainview, Texas 


West Texas State College 
Canyon, Texas 

M. J. Newman, M.A. 

Chairman, Department of Music 


Southwestern Baptist Theological 
Seminary 

Fort Worth, Texas 

|J. C. Wray, B.M., M.A., Mus. D. 

| Dean, Schoo! of Music 


Dr. Donald W. Morton, Sec’y 





Daniel Sternberg, Vice-President 





Dr. J. Campbell Wray, Past-President 
Directors 
_ Dr. Wm. E. Jones Dr. T. Smith McCorkle | 
Frederick Baumgartner 





Junior Colleges 


Amarillo College 
Amarillo, Texas 


| Elvin Fite, M.M. 


Head, Dept. of Music 

‘tlington State College 
Arlington, Texas 

Earl D. Irons, Mus. D. 

*hairman, Division of Fine Arts 
Blinn Junior College 

Brenham, Texas 

Mrs. J. C. Lauderdale, M.M. 


| Chairman, Department of Music 


Cisco Junior College 
Cisco, Texas 

Robert Clinton, M.M. 
Chairman, Department 
Del Mar College 
corpus Christi, Texas 
. Burdette Wolfe, M.M. 
Chairman, School of Music 
Kilgore Junior College 

Kilgore, Texas 

Miss Anne Dean Turk, B. M. 
thairman, Department of Music 
Jdessa College 

Odessa, Texas 

Paul Peck 

chairman, Department of Music 


Paris Junior College 

Paris, Texas 

Mrs. Troy C. Thompson 
Chairman, Department of Music 


Ranger Junior College 
Ranger, Texas 
Fred Baumgartner, B.M. 
Head, Department of Music 
San Angelo Junior College 
San Angelo, Texas 
William Ardis, B.M. 

Head, Department of Music 


larleton State College 
Stephenville, Texas 


of Music 

















Donald W. Morton, M. M., Mus. D, 
Head, Division of Music and Fine 


Arts 
Temple Junjor College 
Temple, Texas 
Irene Havecost, M.A. 
Department of 


Chairman, Music 


Conservatories 


Musical Arts Conservatory 

Amarillo, Texas 

Gladys M. Glenn, M. Mus., M.A., 
Mus. D., President 

Fort Worth Conservatory 

Fort Worth, Texas 

jeanette Tillett, President 

Houston Conservatory 

Houston, Texas 

Mozart Hammond, President 


Texas School of Fine Arts 
Austin, Texas 
Miriam Gordon Landrum, Pres. 
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Professional ec] 
Hea Directory 








ABILENE 


BURFORD, Leonard—M. A., Director, Depart 
ment of Music, Abilene Christian College 


WOOTTON, Charles F. Pianist, Conductor 
Piano, Theory, Public School Music, 200) 
South 19th, Abilene, Texas 


AMARILLO 


GLENN, Gladys M.—M.Mus., M.A.; Mus.D., Pres- 
ident and Teacher of Piano, Musical Arts 
Conservatory, Amarillo, Texas 


JOHNSON, Ardath—Mus.B. & Mus.M. Piano and 
Theory. Musical Arts Conservatory 1710 
Tyler St., Amarillo, Texas 


AUSTIN 
ALLISON, Irl President, National Guild of 
iano Teachers, Inc.; American College of 
Musicians; and National Fraternity of Stu 
dent Musicians. Sponsorship of the National 
Piano Playing Auditions. Address: Box 1113 
LANDRUM, Miriam Gordon—-Texas School of 

Fine Arts, 200 West 19th. 


BEAUMONT 


MILAM, Lena—B.S., M.M., Mus.D., Supervisor 
Music Education, Beaumont City Schools 


BROWNWOOD 
BARTHOLOMEW, Mrs. E. C.—Teacher of Piano 
Theory, Organ; Progressive Series of Piano 
Organist, First Methodist Church, 907 Center 
BRANOM, Mae—Professor of Music. Chairman 
Dept. of Music, Daniel Baker College 
GARRETT, Clyde JjJay—Dean, Departmen: of 
Music, Howard Payne College, Brownwood 
RICHEY, Charles E.—Voice and A Capella 
Choir, Howard Payne College, Brownwood 
THIEBAUD, Frederick—B.M., M.M., Professor 


Piano, Department of Music, Howard Payne 
College. 


CANYON 


BRIGHT, Houston—-Associate Professor of Musi 
West Texas State College, Canyon, Texas 


CORPUS CHRISTI 


WOLFE, C. Burdette—Chairman school of Mu 
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(From page 19) 


Forums held during the Convention 
will feature church music problems 
and musical programs. Berry will con- 
duct a forum on “Acoustics in Church 
Architecture.” Among the musical pro- 
grams will be organ recitals by Mr. 
Berry and Joseph W. Grant; a choral 
recital by the University of New Mex- 
ico Chorus; and a Guild Vesper Serv- 
ice of choral and instrumental music. 

Appointed to serve as chairman of 
committees are: Nina Ancona, pro- 
gram; Alice Ejiffert, publicity; Alice 
Thompson, advertising and printing; 
Thelma Mock, social; Charlemaud Cur- 
tifs, housing; and Henry Brengel, fin- 
ance. 

Members attending the Convention 
will be from the states of New Mexico, 
Colorado, Nebraska, and eastern Wy- 
oming. It has been decided by those 
in charge that attendance is not limited 
to Guild members. Everyone is invited 
to attend! 


University’s Music 
Varied This Season 


A wide variety of music programs 
has been heard recently at the Uni- 
versity of New Mexico in Albuquerque. 
An outstanding performance was the 
opera, “Down in the Valley” by Kurt 
Weill, based on American folk songs, 
and presented by the Opera Workshop 
in conjunction with the Drama Depart- 
ment of the school. Jane Snow is work- 
shop director, Kurt Frederick, orches- 
tra conductor, and Edwin Snapp, stag- 
ing director. 

The University Program Series spon- 
sored a program by the Amadeus Quar- 
tet of London. Performers were Nor- 
‘ert Brainin, Siegmunc Nissell, Pete~ 
Schidlof, and Martin Lovet. 

The University Concert Band re- 
cently was presented in a program 
directed by Robert Dahnert. Featured 
were Ted Rush playing a solo from 
Rimsky-Korsakov’s Concerto for clar- 
inet and band; and Wilma Tapp, play- 
ing the first movement from Grieg’s 
Piano Concerto in a minor. 

Jo Margaret Gore, violinist and pupil 
of Kurt Frederick, was presented in 
her Junior Recital. Accompanist for 
Miss Gore was George Robert. 


Telecasts From Europe 

A prediction that live telecasts from 
Europe “could be received in American 
homes and schools much sooner than 
most people think” was made recently 
by F. M. Sloan, manager of operations 
of the Westinghouse Radio and Tele- 
vision Division. Sloan has been attend- 
ing a series of conferences abroad with 
European electronics manufacturers. 

“With the completion of this- inter- 
continental link of communications,” 
he says, “I believe we can look for- 
ward to a better understanding of inter- 
national problems.” 
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(From page 19) 

Forums held during the Convention 
will feature church music problems 
and musical programs. Berry will con- 
duct a forum on “Acoustics in Church 
Architecture.” Among the musical pro- 
grams will be organ recitals by Mr. 
Berry and Joseph W. Grant; a choral 
recital by the University of New Mex- 
ico Chorus; and a Guild Vesper Serv- 
ice of choral and instrumental music. 

Appointed to serve as chairman of 
committees are: Nina Ancona, pro- 
gram; Alice Ejiffert, publicity; Alice 
Thompson, advertising and printing; 
Thelma Mock, social; Charlemaud Cur- 
tifs, housing; and Henry Brengel, fin- 
ance. 

Members attending the Convention 
will be from the states of New Mexico, 
Colorado, Nebraska, and eastern Wy- 
oming. It has been decided by those 
in charge that attendance is not limited 
to Guild members. Everyone is invited 
to attend! 


University’s Music 
Varied This Season 


A wide variety of music programs 
has been heard recently at the Uni- 
versity of New Mexico in Albuquerque. 
An outstanding performance was the 
opera, “Down in the Valley” by Kurt 
Weill, based on American folk songs, 
and presented by the Opera Workshop 
in conjunction with the Drama Depart- 
ment of the school. Jane Snow is work- 
shop director, Kurt Frederick, orches- 
tra conductor, and Edwin Snapp, stag- 
ing director. 

The University Program Series spon- 
sored a program by the Amadeus Quar- 
tet of London. Performers were Nor- 
Yvert Brainin, Siegmunc Nissell, Pete~ 
Schidlof, and Martin Lovet. 

The University Concert Band re- 
cently was presented in a program 
directed by Robert Dahnert, Featured 
were Ted Rush playing a solo from 
Rimsky-Korsakov’s Concerto for clar- 
inet and band; and Wilma Tapp, play- 
ing the first movement from Grieg’s 
Piano Concerto in a minor. 

Jo Margaret Gore, violinist and pupil 
of Kurt Frederick, was presented in 
her Junior Recital. Accompanist for 
Miss Gore was George Robert. 


Telecasts From Europe 

A prediction that live telecasts from 
Europe “could be received in American 
homes and schools much sooner than 
most people think” was made recently 
by F. M. Sloan, manager of operations 
of the Westinghouse Radio and Tele- 
vision Division. Sloan has been attend- 
ing a series of conferences abroad with 
European electronics manufacturers. 

“With the completion of this -inter- 
continental link of communications,” 
he says, “I believe we can look for- 
ward to a better understanding of inter- 
national problems.” 
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with major in 
PIANO, VOICE, VIOLIN, 
MUSIC EDUCATION 
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a The Opera of “~\ 
A) G) 
( WOLFGANG AMADEUS MOZART 
\\ | 
\\ Translated and Adapted into a 
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@ Song-Play by \9 
} BERTA ELSMITH re 
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SEND FOR COPY ON APPROVAL - 


ce. Bichard aco 


Publishers ¢ af Music and Je vt fooks 


285 " COWMBUS AVE., BOSTON 16, MASS. 
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EKHS CHRISTIAN 
UNIVERSITY 


SCHOOL OF FINE ARTS 
FORT WORTH, TEXAS 











Professional training for 
all areas of applied mu- 


sic, theory, musicology, 
opera, and church mu- 
sic. 

The facilities in building 


and equipment are of 
the finest; the faculty has 
national recognition. 


For details address 
T. Smith McCorkle, 
Dean. 




















































BAYLOR 


UNIVERSITY 
SCHOOL OF MUSIC 


Daniel A. Sternberg, Dean 


Distinguished Faculty of 
Artist Teachers 


nha hphsbhbbhbbb bbb bbb bbb bb bbb bb bbb hee 
wee VV VVC eeerrrreeeeeyeyYyYYVYYYY. 


Music major and minor courses in all 
orchestral and band instruments, 
piano, organ, voice, music theory, his- 
tory and literature on under-graduate 
and graduate levels. 





Symphony orchestra, concert and 


marching bands, six choirs, 
Steinway, Chickering, Everett, and Cable-Nelson Pianos ilar: aieatitie, 
Hammond Organ C. G. Conn Band Instruments 


Sheet Music Records 


Whittle music co. 


The Southwest’s most complete music house 
1108 Elm Street, Dallas 111 North Bois d’Arc, Tyler 


UNIFORMS 


A handsomely uniformed band radiates high morale. 
Our direct representative will suggest fund-raising ideas, 
help you make selection, and quote prices. 


BAYLOR UNIVERSITY 


W. R. White, President ¢ Waco, Texas 
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Ostwald makes prompt delivery of a quality uniform at 
a competitive price. Your order receives our most me- 
ticulous attention, down to its smallest detail. 


Write tor illustrated free catalog. Band Technique Films 
also available on a sale or rental basis. 


“Uniforms by Ostwald” is America’s foremost 
designer and manufacturer of Band, Drum 
Corps and Orchestra uniforms. 


“UL myfouns by 


EYAL 


OSTWALD BUILDING, STATEN ISLAND 1, N. Y 





